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ADLLE. _ELVIRA. BEHRENS has UTLER’S MILITARY BAND INSTRU- Just published, 
N RETURNED to’ TOWN .for the Season, and requests MENTS. Important to Officers of Her Majesty’s Army [¥s admired “BAXTER MARCH”, (Dedi- 
that all Communications Concerts and Lessons may be | and Navy, and Leaders of Bands. G. BUTLER manufactures cated, by permission, to Lady Baxter), Composed 
Addressed to her new residence, 12, Upper Berkeley-street,| on the premises, Cornets, Saxhorns, circular, vibrating | expresaly for the couning of the Baxter-park, by Mr, 
Portman-square, W. florns, Drums, Flutes, and every requisite for Bands, at half | Pearman, and performed tf the Band of the Forfar and 
18S AMELIA BELLOTY begs to intimate the prices charged by other English houses. Cornets, war- Kincardine Militia, introduc ng ‘‘ Dainty Davie,” “ The Rock 
ETURN, i ests that all Ce ti ranted to stand the strictest test, from £2 to £5. A written | and the Wee Pickle 'T Tow,” “Bonnie Dundee,” and ‘ ‘Auld 
Rn R 3 - Goan stn, Gentetion: — .~ guarantee given with every instrument. Exact estimates for Lang Syne.” _ Illustrated "in — Sent post free on 
Og nea mclence No. 21% Waterloo toed, Manchester, | Bada of any number; a%<2 price lists, with drawings, sent of . METHVEN & ©, 








DLLE. LOUISA VAN NOORDEN 
SING on the 8th Dec., in G! - w. 
Communications respecting agem ‘own or Country, 
to be Addressed as usual to her my 115, Great - 
street, Bedford-square. 
ISS ELLEN DAY’S Fourtu gg mailed 
RECITAL at Cramer, Woop & Co.'s, 201, 
street (by kind permipsion), on rey f Dec. 5, at ‘2 0’ ~4 


” Beethoven ; Aria, ‘‘ Vo 
far guerra,” o minldo, el + 


will 











Tye Pianoforte, 
Schumann ; Solo Violin ; Songs, 'L'Addio, nl Pesciolino, Schu- 
bert ; Paraphrase De Concert, ‘‘ Rigoletto,” Pianoforte , Liszt. 


Ss and Herr K k'S 
SHAKESPEARIAN, ENTERTAINMENT illustrative 

SR mats ms unanimously pronounced by the London Press 
ese Artes we now at liberty to 


ENG. GE ith iter Institutions, , in Town and 
—Applications ‘address to E. STkaNy, 3, Wigmore- 
street, L m, W. 


188 HERAUD and Herr KRUEGER are 
Engaged to read at CAMBERWELL HALL, Dec. 
Tth, at 2 ante the Moruing. and on Dec. 9th, at 8 o'clock 
— at MYDD. N HALL, Dec. 
at. the TRADE HALL, Manchester, 12th. ; 
st Ga Dec. 14th, isth, & 16th.’ For further 
apply to E Harxz, 3, ‘Wigmore-street, London, W 








TOCAL TUITION.—MADLLE. CORBARI pared 


(formerly of the hap Italian 
to attend her Pupils after 
Terme aay bo known on application to Cramer, Wood nbn 4 
Ww receive Concert Engagemen‘ 

for Malle. Corbari 
‘R. DAVID MIRANDA begs leave to announce 
peas Cicemete  artetoherlly Poa. than and is pre- 
or Italian.—Address, 18, Alfred ‘Place, Square, 


1) eg te tag ys ie bound, demy 


SNATCHES OFF gona? ce ain Pees original 
# con a 
and Ballads, sacred and secular, 


= 8. Passwonx, author of nines popular ore 

“ Ss Yotenses tes wand wided a di apy abundant 
banquet of metrical good things. — Musical Sta 

Published by the Author, 1, Forefield-place, E Bath. 


RAGG’S CHARCOAL BISCUITS, from 
Vegetable Carbon, 8 fF mab? caves of aa 
Acidity. Heartburn, Bile, and 
y tym pA Te pins 
fl nn, Is., 28., 4s., and GG, "2, Wig- 
mare, W. ; “a bon, 30, Alders- 
canaen and by all Ch . 


ENZINE COLLAS Removes Grease, Oil, or 
Paint from Silk, es, and every description r 
Wearing Apparel and enabtere without the slightest 
to colour or texture. ee oe gn anne s 
SANE, ie 150, bina scheheatre 




















per Ib. 
HILLIPS a1 pb er CO... 8, 8. KING “WILLIAM 
Ste corre, IONDON, have REDUPED all PRICES. 


Palitos 


army fk oi ad : 


GxTy WO NEW and F fase EOPULE ged 
DUETS. and Guites Accompeninanta 
F — au Pron iy ns “Guta A List of the Songs 
p= be : Y 5 Tenge | 
W. ye > Doane, 

ALPACA” 








AND SILK 
FRAMES. 


















r gulllos infant," 2s, 6d. ( 


post free. Sample instruments sent on approval to any part 
of the kingdom. Manufactory—29, ‘Haymarket, London. 


HE KENSINGTON - PARK AMATEUR 
MONDAY EVENING, at Morence ss Chepstow ~via 
a ot 
Bayswater, W.—Conducto: r, Mr. OTTO BOOTH i 








Dundee ; CRAMER & CO., London. 


HARMONIUMS. __ =e ¢ 
URRAGE’S FIVE-STOP HARMONIUMS, 
Ph fanned ae ogany cases, spiral eolumns, full 
as manufactured on the premises, 
either 8% suitable tor coaches or drawing-rooms. Price Seven 





er OF MUSICAL WORKS at 
Reduced Prices. W. ROBINSON’S extensive 
of Second-hand Miscellaneous Vocal and Instrumental Works 
may be had for one stamp. A Catalogue S ae 000 eo 
Works, Psalmodies, Oratorios, Masses, Servi &e., 
stamp: also a Catalogue of Foreign and Enalish ¢ Operas, pa 
Lists of 20,000 Songs and Pianoforie Pieces for one stamp 
each. Old Music bought or taken in exchange. Wittiam 
Rosixson, 368, , Strand (near Exeter Hall). 
rae “CONCERT PARTY, consisting of 
Madame Champion, Miss Louisa ssa Champion, Mr. hin 
Henry, and Mr. Suchet apie assisted by an accomplished 
Solo ‘ianist, can be ENGAGED for Concerta, Soirées, &e.—For 
paue ap y to Mr. SUCHET CHAMPION, 5, Victoria-terrace, 
otting-hill. 





Harmoniums from £4 4s. Dealers supplied.—8, 
Woodland “place, —-< — 


ed shortly, 
DESCRIPTIVE BALLAD, 
“THE GUNNER'S SHOT.” 
Dedicated (by permission) . to oe: 
CounTRss oF tana 
Words by 


Wun, ous de Sorres  Wilaot Rives, Kaq. 
Music compose] and 
__ Thomas # Harries Wilson. 


M®’; 8. C. MARCHESI (Bass), from Her 
Majesty’ A her Theatre, late Professor of at the oe 
servatoire 25 All. communications respecting Pupil 
Concerts, wal Performances to be dremel 
to his Residence, 18 18, ‘Ben ck Street, Manchester Square, W 





Entitled, 








HE MUSICAL SOCIETY OF LONDON, 
Sixth a 1864.—Subscriptions and Tickets for 1864. 
N.B.—On and after Tuesday next, the 1st of December, 1863, 
Messra. Cramer, Wood, & Co., 201, Regent: -street, will be pre- 
ual Subscription of £1 1s., for the year 
1864, from F tes, and 
Anni 


lows, Associates Lady Associa Nominated 
ual Subseribers, who will be eutitled to select any Reserved 


* | Numbered Seat for the Series of Concerts which may then be 


disengaged, a voucher for which will be given on payment of an 
extra sum of 10s. 6d. 
*,” All Post Office Orders mag be made payable to Messrs. 


Cramer, Wood & Co., London, W. 
SALAMAN, 


CHARLES AN, Honorary Secre 
27, Edward-street, Portinan-square; W.—Nov. 1, 1863. ead 





PIANOFORTES. 
J. ENNEVER: & CO., FIANOFORTS 


MANUFACTURERS, 138, SOHO SQUARE, ._W 
stret anufctarers to the late firm of Allison and Allison, Dean 


Co. ly invite the attention of the 
sand tee Pr on to the Stock of FIRST- 
VORTES” which —_ have always on hand, 





are | cule in mh, ufactured for Extre: American walnut, at 3¢ : for 
. i wy te ag r in Exchange, fe 
A CAMELIA.” Valse brillante pour Te 


Piano, in a flat, par Friedrich Mann of 
Theodere _— Kontski, &c.}—W. R. WATSON, ty ad 


EW MUSIC BY E. GERARD BRES (du 
Poke Se en” royale 4 la Haye). ‘‘ The Conqueror’ 
‘* Elise,” J yrds ove $s. 6d. ‘‘ Softly sleep, thou 


W. R. WATSON, 65, ‘Rathbone-place, w. 
HE CULTIVATION OF TEA in the East | sizes 

















; also ¥ Punch 
), the nak tntsodnodl funny 
14 inches dance 


HH 


( ¥ 


easter ee for 18 rome ag 

















EST END CHORAL SOCIETY_—Conauctar, 
Mr. F. H. Turpin. EARSALS eve Pp ord 
a Eight, at the Porttanp Iysrituts, 78, 
Oxford-street. Amateurs wishing to join the Band & Chorus, 
may opply at the Lye or to Mr, Dopson, Hon. See., 17, 
Brook-stireet, Euston-road. 


R. ANSON’S DRAMATIC ALMANACK, 


Kighth Year. Will be early in December, Price ¢d. 
Orders to be sent to Dramesic ick on Fund Office, 40, WLLINGTON- 
STREET, SPRAND. 


E MODEL Pore vat 29, Trinity-square, 

W. STEVENS begs 
Blocks, Deadeyes, d&c., and requisite for Model Rigging, 

linders, and Steam ‘Engines, A list of prices 
roost of 6 stamp. MODELS TO SCALE. ™ 


AU-DE-VIB.—This Pure PALE BRANDY, 
to Tecant a ate igeg ob Oh LST 


ta, and to be a Gut of WENT. BREET & CO. 


case, 
iar and to be obtained 
Yurnival’s ered Holborn, E.C., and 30, Regent- 


\f AHSHALL'S “HUNGARTAN BRANDY.— 
ual to Py =e “purest 
Dr. Hasecl Of m eee vee 
capsuled, — and cork woe 
2s. per dozen case (carriage ald) D 
Aldersgate: am City,—List of Agents post tree 


HE (PHE CHRONO-THERMAL, OR ECONOMIC 


STOVE.—The sinallest will warm a room 20 feet sq 


ee Wes Sas Sa 9 Sat aes 2 “or el 
hours. Free from di a cn 2a nal Saitable tn, the 


siete KENT, and CUMMING Cou, Carpet "Mane: 
DexN’ 8 REFINED PURE COLE” OH, 
criterion of 


ya 
Sec rote oats kee 





























ted! Sold in’ Gib, lb,, aud lb, paakste, by 
Bor coe Co.'s SUPERIOR yaar. 
DEES See poor to on ween” Fada coum 

ee ee 
cena, 2d.'; Pearl Cocoa, H fweot “vinidad ‘Chostate, 
“4 MORNING and EVENING DRAUGHT 
of LAMPLOUGH'S PYRETIO SALINE is very agrecable, 

ing ond 








sat | VANES MUSIC AND 
COVENT 


GARDEN, 
AN INSTITUTION, AND PUBLIC WANT’ 
HESPECTABLY AND ‘ALLY CARRIED OUT. 





BEDS AND EXCELLENT. 


~ ht 
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THE ORC HESTRA, 





—— 











_  ——————— 
Bray ces DE NEVERS.—BALFE, 
Now performing at the ROYAL ENGLISH OPERA, 
Covent Garden 
All the Songs, Duets, Trios, Dance Music, Pianoforte arrange- 
menta, to be had of the Publishers, ADDISON & LU CAS, 210, 
Regent-street, W. 


NCIENT AND MODERN MUSIC (second- 


hand). Theoretical Works, Full Scores, Oratorios, Operas, 
Pianoforte, Violin Music, etc. Rare works and MSS.—Catalogues 
gratia, at G. A Davies’, 120, Wardour- street, London. 
] OYAL DRAMATIC COLLEGE.— 
The Annual FULL DRESS BALL in aid of the Funds 


of this Institution and support of the pensioners now resident in 
the College, will take place at WILLIS’S ROOMS, King’s-street, 
St. James's, on Wednesday, December 9th next. A list of the 
Stewards, from whom Vouchers may be obtained, and full parti- 
eulars, will be duly announced, J. W. ANSON, Secretary, 
Committee Room, 20, Tavistock-street, Govent Garden. 


“THEATRICALS— 





MATEU R 

Measrs. SIMMONS & SONS, the moat celebrated costu- 
miers in London, 4, Tavistock-street, Covent Garden, furnish every 
requisite for private theatricala, in the most complete and elegant 
style. Amateur theatres, scenery, &., to fit any room or hall. 
Country orders punctually attended to, 


Pwortant SAVING of expense to Choral 
Societies, Singing Classes, and Church Choirs. Correct 
editions of the Vocal rea, Orchestral and Single Vocal Parts 
of Oratorios, Services, and Anthems, may be had, at any price, 
of Mr. Surman, 9, Exeter Hall, London. Estimates forwarded, 
on the number of parts rec required being stated. Mr. SURMAN 
having the most extensive Library of new and used Music in 
London, can supply copies, on hire, from 150 to 1000 per- 
formers, by the week, month, or quarter, allowing Societies the 
use of four different works, for about the cost of one to purchase. 
Societies numbering more ‘than 100 members will find this a great 
aly: antage, thereby increasing their musical knowledge fourfold. 


pee BREAD CONTROVERSY Versus CHEAP 
AND PURE BREAD.—To have it really so make your 
own. For adulteration in bread see The Lancet of February 15 
1862, which shows that many London Bakers put from 26 te 
159 grains of Alum in the 4 Ib. loaf; and some who profess to 
furnish bread of great purity, and adapted for weak « aootion, 
put 83 grains in the loaf. C. CULLEN and CO., Clapham 
deliver their genuine COUNTRY FLOUR, from the Steam 
Mills, Wisbeach, as under :—Best Seconds, ‘te. 8d. per bushel 
of 56 Tbs. ‘ Finest Household, 8s. 4d. ; Superfine Whites, 9s. 
N.B. 14)b. of Flour make 18 Ib. of Bread ! ! 











1 | a DOZEN slightly soiled FRENCH 
re) CAMBRIC HANDKERCHIEFS at half the 
original cost Ladies’ and Gentlemen's Goods, that were 1 


2, and 3 Guineas the Dozen, now selling for 10s. 6d., 15s., and 
1 Guinea, at Baxae & Carsr, Removed to 198, Regent Street, 
opposite Cramer. Wood, & Co. 


N ADAME RACHEL takes this opportunity 
to state to the nobility and her lady patronesses that all 
other persons presuming to style themecives enamellers commit a 
»s6 fraud upon the public, as on the late trial, ‘‘ Rachel v. 
‘arnegie,” it was proved beyond a doubt that RACHEL is the 
ONLY ENAMELLER in the WORLD. Persons who style 
themselves restorers of youth and ’eauty, and who have endea- 
voured to copy her—such persons being ignorant of her beautiful 
art—have been the cause of lighting many a young and lovely 
face, by the use of se of dangerous a and destructive compounds, 


BEAUTIFUL FOR EVER. 
N ADAME RACHEL on FEMALE GRACE 
and BEAUTY.—A Book of Beauty, just publashed, to 
be had at Mapame Racuet’s, 47a, New Bond Street. 


EAUTIFUL | WOMEN —The PEACH 
BLOSSOM CREAM and Alabaster Powder, the Mag- 
netic Rock Dew Water from Sahara, Circassian Bloom, 
Arabian Soaps, and Alabaster Liquid. "These costly and in- 
imitable toilet pre tions render the hair, teeth, and com- 
— on beautiful beyond = son. Can be had only at 
apaME Racwat's, 47a, New Bond-street, Londen, where 
she can be consul Ited daily. All communications are strictly 
1 Rachel's Royal Arabian Perfume Baths 

are open deity, from 10 a.m. to 10 p.m. 


[reac TO CLERGYMEN, PUBLIC 
SPEAKERS, AND SINGERS.—St Paul 














useful to clergymen, Bars Barristers, and Public 
yours faithfully, Taos, Francis, Vicar Choral. —To Mr. cnatean 


rPHE NEW PIANOFORTE.—CRAMER & 

CO.'S new 45-Guinea OBLIQUE COTTAGE PIANO- 
FORTE is an instrument equal to the modern requirement— 
solid, durable, extremely elegant, and internally excellent. 
In placing this instrument prominently before the public, 
Cramer & Oo. may be permitted to observe that it is con- 
structed in the best possible manner, seasoned wood, and 
highly skilled workmanship. The action is double or check ; 
ft has three strings to each note (like the grand pianoforte), 
while the touch is precisely similar. The tone admits of the 
greatest variety. It is charmingly vocal when played lightly, 
and can be forced by a firm hand without producing harsh- 
ness. —Pianoforte Gallery (the largest in Europe), 207 and 209, 
Bogunt-ctrest. 


RAMER’S ARTIST'S CONCERTINA, selected 
} ty poomaae raid telat, igh —— \delicncy of 
touch, rapidity of 


rivalled. Fe ee 
7. & CRAMER & CO., 201, Regent-street. 











ECOND-HAND PIANOFORTES.—CRAMER 
by the best makers 
at greatly reduced — 


| 











R. Al ‘AND MRS. ELLIOT GALER (late Fann 
Reeves) wil! have the honour of appearing in an enti 

new and original LYRIC hg gl cone in ag at 
the POLYGRAPHIC HALL, King W 

cross ; written ~ Fo, oY them by J. 53 Ww 
original music far the ; .e by W, tz, ve 
of second part . MaBeraine, commencing on Mom 
pay, December 7th, 1 and every evening ‘Saturday excepted. ) 
Morning —— every Saturday at 3. Pianist, Signor 


Bucalossi ; Menage Mr. Mowbray. Prices of Admission :— 
Private Boxes, hal ea anda guinea: Stalls, 3s.; Reserved 
seats. 2s. ; Pit, 1s, rs open at half-past 7, commence at 8 


o'clock precisely, and terminate at a quarter- past 10. 


R. GERMAN REED’S NEW ENTERTAIN- 
MENT, on MONDAY EVENING, December 7th, at 

Eight o'clock, and during the Week, and SATURDAY MORN- 
ING at Three o ‘clock, introducing an entirely new and = 
‘Opera pI CAMERA, entitled TESSY LEA, written by 
Oxenford, Faq., and composed by G. A. Macfarren, Na, 
Vocalists, Miss Wynne, Mr. Whiffin, Mr. Wilkinson, and Miss 
Poole. Scenery by Mr. John 0’ Connor. ROYAL GALLERY 
OF ILLUSTRATION, 14 Regent-street. Unreserved Seats, 1s., 
2s. ; Stalls, 3s.; Stall "Chairs, 5s. ; secured in advance, without 
fee, at the GALLERY, and at CRAMER, WOOD & CO.’S, 201, 
Regent-street. 

IVIL WAR IN AMERICA. — 

CHURCH'S HISTORICAL PANORAMA OPEN every 
Evening at 8, and Saturday morning at 8, at ST. JAMES’S HALL, 
with DESCRIPTIVE LECTURE and MUSIC. This magni- 
ficent Work of Art, ee 8 with life-like fidelity, from original 
sketches and photogra) hs taken on the spot, the principal Battles, 
Sieges, and Naval ents, illustrating historically and im- 

y the great Ci Yar.—Stalls, 38.; Area, 28.; Gallery, 

Tickets at Austin’ 's Ticket Office. 


SGYPTIAN HALL.—Great and continued 
success of Mr. J. K. Lonp, F.Z.8., in his Enter- 
tainment AT HOME IN THE WILDERN Eveny 
Evanine * Eight, except Saturday (at Three.—Admission, 1s., 
2s. 38., and 5s. 


fee 2 OXFORD, open Every Eventne.—Selec- 
tions from popular operas and other musical attractions. 
Violin, Viotti Collins ; flute, Drew &c, ; Comedy by Uns- 
worth, Eugene, W. Randall, W. T. Critchfield, and tho euevel 
lous gymnast, J. Henderson.—Admission—Area, ; Stalls and 
Balcony, 1s.; Private Boxes, 10s. 6d. 
OYAL ALHAMBRA PALACE.—The 
Manager has the honour to announce that an arrangement 
has been made with Mons. BASTIEN FRANCONI, Proprietor 
of the Grand ~~ Imperial, by which his unrivalled trou - 
will appear for a ited pares, commencing FIRST NIG 
of the CATTLE SHOW, 
HE LONDON PAV ILION.—A JUST CON- 
CLUSION.—The GHOST continues to attract crowded 
houses : its success is undiminished, and it is ee eee f by all 
to be the most telling and effective illusion ever wit The 
pee Miss Constance and Madame Loosbint has been 
hailed with profound delight. The 











Collins, Henry Clifton, the D’Aubans, Annie Adams, and the 
Etoile Family. Six American Bowling Alleys. 


JHILHARMONIC, ISLINGTON. 
The finest Choir in Europe, and the Comic and Serio- 
Comic Talent unrivalled. Private Boxes, Grand | ae Ts. 6d. ; 
Upper ditto, 58. ; Balcony and Stalls, Is. ; Area, 6¢ 
a. ALLEN, Musical Director. 


HILHARMONTIC, ISLINGTON, — 

CAROLINE PARKES, the Clairis and Annie Young, J. 

Tay'or, Wieland, Alexander the Polyphonist, the Richmond 
Minit and the inimitable Dantons. 


YAM COLLIN’S NEW MUSIC HALL, 
\) ISLINGTON GREEN (Proprietor, Mx. SAM COLLINS). 
The above entirely newly-erected Hall is now open wit: 
the following distinguished Artistes :—Miss Lucelle, the plea- 
ing Prima Donna; Mr. Lawrence Davies (tenor). Comic, 
Mrs. W. Randall, Miss C. Jullien, and the — Serio 
Comle Miss Thornton ; Mr. W. Randall, Mr. , and 
Mr. Sam Conuins, also Christy's Coloured cutee: ’ Mr. 
G. W. Jester, the ‘Man with the Talking Hand; Miss Clara 
King, the fascinat character Danseuse, and ‘the Brothers 
Leopold. Leader of the Band, Mr. Fitchett, sen. 


dig & BEDFORD, Hi -street, Comnden-Tows. 
rietor, Mr. R. C. THORNTON.—Concatenation of 

Gonntcalitive and Sensational Successes EVERY EVENING. 

Miss Fanny Harcourt, Peas Ss; Ween Seve King, 

) ame ‘Ancient Ni Albert Steele, “the Miclight of 

as m-town ; Miss iss “Powell, the elegant, Berle-Comio ; Mr. 

Miss ern Deore Mr. and Miss Powell in thetr it 

ae (i Laughable Duologues ; Madame Pleon, A 

Swiss Vocalist ; and the wonderful baw ig ay 

ing p performances.—Director and Conductor, Mr, T. H. 1 WILODN. 
iprheees NEW MUSIC HALL, 

Th Mall, whe hich, sin nea oy paak cere ue 1861), ha 
Ww whic ice 0} 
ueen the thames theme of admiration ame 


1 

















wine co 
cee ti 
— itchfield, Symms, Allen, Wilkinson, 
“Musical Director, Mr. C. Solomons—Conductor, Mr. H Fox. 
HE REGENT (New Music Hall), nt- 
T c ES 





street, Menge yee near ee 


ster, the and handsomest 

PEN every ys "with the best comic and 
other talent. Selections and choruses by the most efficient 
Gevone & Lent on.—Admission, 6d. ; Stalls and Baleony, 1s, 
Open at Seven. Mr, CHARLES Suxctarr, Manager. 

RTA MUSICAL W 8 
by CRAMER & CO. 

POPULAR MUSIC OF THE OLDEN TIME; a 


of the Ancient paliads, eps Dance Tunes 
stitute the National Macie England. Arranged 
Remarks and Anecdote, 





__[No. 10, Dac. 5, 


> 
63. 
————————— 
DAs HARMO &c. Sole Agente, 
CRAMER & , 201, 

List or Pricrs, &c.—One Stop, oak, four 
£6 68. ; five octaves, £9 9s. Three S i oak, £12 12s ; 
rosewood, £13 18s. ; walnut, £14 14s. ve Stops, polished oak’ 
£14; rosewood, £21; walnut, £22. Seven Stops, oak, 
£19; rosewood, £21; walnut, £22. Nine Stops, polished oak, 
£24: rosewood, £26 10s. ; ‘walnut, £27 10s. Seven Stops, 

lish. a £30 10s. ; ee: £33 ; walnut, £34. 

tops, ee action, polished £39 108. ; rosew p 
meer £44. Fifteen 8 — rit 
rosewood, £46 10s. ; waln ps, 
polished oak, £58; rosewood, £63; walnut, £65 10s. Nine an, 
percussion, rosewood, £29 10s. ; * walnut, "£31. Thirteen Stops, 
tea rosewood, £32 10s. ; walnut, &Al 108. Seventeen 
ya rcussion, _ action, rosewood, £60 103. ; walnut, 

enty-one Stops, on, action, 
£88 10s; walnut, £91. eeu rosewood, 

DEBAIN’S HARMONIUM PEDALIER.—Fitted for any 
instrument. It has 24 octaves of a Pedals (€ to B, 
83 notes), three sets of Vibrators, three S bass (8 
ft. C), contre-basse as ft. and 32 ft. C), and swell ana 
separate Feeder, which also supplies the instrume: 
= it. Bp —— is — to that ae ty the pial 
pipes of an and for es as well as i 
of a high clas It is ee , = 

offers for practice the ee oy of alarge organ.—Price 
jm oak, 37 guineas ; rosewood, 40 guineas, 

DEBAIN’S HARMONICORD 
Single String (unicorde), and t 
Stops, Knee Action : rosewood, £68 10s; walnut, £70 10s, 
Twenty-one 8 , Knee Action: rosew: £94; walnu! saan Se. 

Seat te pach shat te age 
structed so as under the 
a, in front of which it presents a d 

three octaves. It ae Four viz, — flate, 

forte tremblant, and regulating screw. Rosewood. 
£12 12s. ; walnut, £13 138. 

PIANOS-MECANIQUES, &c., BY DEBAIN. 











a Combination of the 
Harmonium,—' 


PIANO-M gta or MECHANICAL ouina 
for a PIANISTE, with 
delicacy the most Blaborate and = 
aye Fy > small boards (planchettes) on which LF. & 
P 


is arranged.— Without Sey Rn 
guineas ; — 65 guineas. W) a” & 

rosewood, 90 guineas ; walnut, 100 guineas Repent: 
action, 10 guineas extra. 

ANTIPHONEL, or MECHANICAL SUBSTITUTE for an 
ORGANIST.—Applied to any existing nium, or 
Seraphine, producing by means of small boards (; ncheliea} 
the simple Tune, oo Grand Chorus, or jun 
Oak, 12 guineas ; rosewood, 1 3 guineas; walnut, 14 guineas, 

PLANCHETTES for the — or PIANO- 
MECANIQUE.—From C: per foot ; from Score, te 
order, 6s. per foot ; for Casi tev ohton, te Gertet cate 
Cases for planchettes, 28. eac 

Sole Agents, J. B. CRAMER & CO., 201, 207, amd 209, 
___Reount-staeer, Lonpox, 


TOASH :” A Sacred Drama. By E. Stas 
(performed for the first time at the Norwich Festival). 
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and again whole song is really beautiful. more imme- 
diately popular, however, would be the air, 
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The memoirs of Weber, by his son, a work of 
great interest, published in Germany, will, it is 
Probable, shortly appear in an English dfess. 

Mdlle. Corbari, the favdiitite Adalgisa of the 


Italian Opera, will shortly settle in London, whére 
she intends to give lessons. 





Tn consequence of later information, we are 
enabled to state that Mr. Benedict’s new opera is 
founded upon the story of “ Esmeralda.” 


Miss Ellen Day's fourth and last Pianofotte 
Recital at Cramer's Roosfs, includes for to-day 
the Appassionata sonata of Beethoven, and a M.S. 
‘asta in A major for piano and violin, from the 
pen of Mrs. Kate Thompson. 

The titles of the new operettas to be produced 
at Mr. and Mrs, Elliot Galer’s entertainment, 
4 7th, ane “ Cousin Kate,” by W. M. Lutz, and 

The Hawnted Mitt,” by J. E. Mallardaine. Both 
the librettos are written by J. P. Wooler. 








The success of the new chamber opera, “ Jessy 
Lea,” has brought a host of followers into the 
field. We are not far wrong in stating that there 
are, at least, half-a-dozen works of the class wait- 
ing their turn for representation. 


Signor Marchesi, who is becoming a favourite 
with the British public, has sung with great 
success at the Gentlemen’s Concerts, Manchester, 
on the 25th Nov., and will again appear this day 
at the Crystal Palace Concert. 





Sooner or later, before February of the succeed- 
ing year, we shall have a new opera of Mr. Mac- 
farren’s, in three acts, produced on the boards of 
Covent Garpren. The new work bears the familiar 


title of “She Stoops to Conquer,” and proceeds from 
the pen of Mr. E. Fitzball. 





A musical performance of the pupils of the 
“ London Society for Teaching the Blind to Read, 
&c.,” will take place on Monday next, Dee. 7th, 
at half-past Two o’clock, at the School in Upper 
Avenue Road, Regent’s Park. The programme 
includes selections Handel, and pianoforte solos 
from Mozart and Beethoven’s Sonatas. 





Mr. Russell’s party, consisting of Mdlle. Car- 
lotta Patti, Madame Fanny Huddart, MM. Vieux- 
temps, Ascher, Reichardt, Ferranti, and C. J. 
Hargitt (accompanyist), terminated, on December 
Ist, one of the most successful concert tours which 
have ever been organised in this country. 





The Cattle Show is always a satisfactory epoch 
in the yearly life of Music Halls. Additional 
arrangements for the amusement of the public at 
this time mostly justify the prefix of “extra” to 
their “ordinary” attractiors; and the ensuing 
week is likely to prove that the proprietors of the 
various Halls are as anxious to secure the patron- 
age of country visitors, as on previous returns of 
the national exhibition. 





We hear that there is a prospect of an Italian 
version of Nicolai’s “ Merry Wives of Windsor” 
being presented to an English audience by Mr. 
Gye during the forthcoming season. It has already 
appeared in a French dress at Paris, The over- 
ture used formerly, we believe, to appear in the 
programmes of the concerts given by the Queen’s 
private band. 





Gounod being already an established favourite 
in England, it would not be unadvisable, we should 
think, for the enterprising managers of our opéta 
houses to give us an opportunity of hearitig “ La 
Reine de Saba,” of the same composer. If the 
development of the plot, as it stands at present, 
be thought too free for the ears of an English 
audience, it would be easy enough to adapt the 
music to a new version of the Italian libretto. 





We understand that Dr. Ferdinand Rahles, a 
gentleman well known in musical circles, is pre- 
paring for delivery in the metropolis, a lecture, 
with musical illustrations, on the origin, progress, 
and development of the opera. Dr. Rahles has been 
a co-student with the celebrated Mendelssohn, and 
the originator of the historical concerts on the 
continent, and we entertain no doubt but that his 
intended lecture will be both entertaining and in- 
structive. The lecture will be delivered in English, 
and the musical illustrations will be selected 
from the works of the first operatic writers. 








A work of art must be judged from its own 
point of view. It is useless to place the requiré- 
ments of a commodieus set of schools or barracks 
side by side with those of the Parthenon or St. 
Peter's; to compare the last comic song with the 
high flights of Paradise Lost, the newest bur- 
lesque with the dignities of “ Hamlet,” or Mr. 
Barr's Blanche de Nevers with the Orfeo of Giver, 
the Nosse di Figaro of Mozart, or even with La 
Gasza Ladra, or Fra Diavolo of Rossini and Avnzr, 
From what can be gathered of the general feeling 
of disappointment,the almost’universal expression 


of condemnation, following the latest effort of our 
best English opera composer, one would be inclined 
to suppose that the above axiom of primary appli- 
cation had been pretty generally, if not altogether, 
overlooked. But let us, in justice to whom justice 
is due, calmly look the facts in the face, and see 
what are the results at which we can arrive, 
The essential points, fortunately, lie in nuce, and 
need but scant space for their due explication. 
Mr. Barr, a master of melody,—of whom it is not 
extravagant to say that, under favourable condi- 
tions of the art in this country, he might have 
become an English Verpi—writes for a certain 
purpose, and under well-ascertained limitations. 
The question is—Has he accomplished that pur- 
pose ? and does he acquit himself handsomely ia 
his fetters? The answer may be more safely de- 
livered when we have further proposed two addi- 
tional preliminary questions. What is the pur- 
pose set before him? And what are the limita- 
tions under which he works? The former of the 
two questions is resolved in two words. A soprano 
and tenor constitute the final cause of Mr, BALFR’s 
efforts. The musical glorification of two charac. 
ters in # grand opera, at the expense of all the 
rest, is the object, aim, end, scope, drift, and 
destination of this much ado about nothing on 
the part of the the composer. As to the limita- 
tions under which Mr. Batre labours, they are 
many and complex, and partially, if not entirely, 
irremediable in his time. In the first place, there 
is the libretto. In a libretto the composer wants 
common sense in the words, with a variety and 
sufficiency of dramatic situations following each 
other easily and without appreciable effort. Wit- 
ness the fulfilment of these conditions in such operas 
as those already named, the Nozse dv Figaro, Gassa 
Ladra, and Fra Diavolo. In Blanche de Nevers 
these primary requirements are wanting. The 
composer works like a galley-slave—in chains—or 
moves, like Arias, with a world of super-incumbent 
matter upon his “nervy top.” Again, there is 
the arrant absurdity germane to all English opera, 
in common with that of Germany and France,— 
the absurdity of resorting to broken recitative, of 
employing recitative interspersed with spoken 
dialogue. The Italians, with their quick, warm 
sense of nature, are alone free from this hybrid- 
ism. There should be a oneness in att; no 
painted statues, or tinted Vunusxs; no Gothic 
spires tipon Grecian temples, or New Road 
versions of the Athenian Temple of Panuas 
ArtH#nt. It may be objected that the genius 
of the language does not always equal the Italian 
in this respect. We answer, the Italian com- 
poser wrote for the Italian language, and it is 
possible for the English composer to do thé 
same in his way for our native tongue. Puneet. 
has written excellent recitative, Hanpzt, also, 
though, naturally, with a foreign accent. In 
Artawerses, perhaps the only instance of unbroken 
recitative in the repertoire of home opera, ARNE 
fails solely through introducing Italian phrasing 
to English accents. English opera has yet to be 
written, and the English language yet to be set to 
music. Nevertheless, we do not despair. If we 
pursue the list of limitations further, we find that 
the conditions do not exist as yet in England for 
the complete representation of grand opera by 
native artistes. A complete cast of first-rate 
dramatic singers does not erist in the country, 
fior, unfortunately, does the school érist for their 
production. Without needlessly following up the 
inquiry further, we think that a favourable verdict 
may yet be passed upon Mr. Baurr’s latest efforts. 
The posturesof the clog-dancer may notrival in ease 
and elegance of effect the statuesque grace of a 
Taation1. But then we remember the limitations, 

Seeing the general line of argument we have 
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opera. The first selection is an aria appropriated 
to Blanche in the first act :— 
Andante 

BLANCHE 


Gps aS 


There is 








a void with-in myheart 
The second act commences with the following 
racy ditty :— 
Allegro Molto 
PEYROLLES a 
siagitetitriiaaataamae 2 @_ Ys 
Crew eataea ae 








Oh whatan un-for - tu-nate humbugam I 
In the third act, Mr. Batre gives us a duet, at 
once pleasing in itself, and admirably suited to 
the executants who have to present it :— 
Andantino Moderato 
BLANCHE 









Must we partandthat for e 
LAGARDERE 


oy Seaegeseypeeet ee 


—_—+—__ = 


The pieces calling for special notice in the second 
part of the third act are contained in the ballet 
music, from which we select the minuet with its 
well marked rhythm :— 

Poco animando 


MINUET _ 
hy dace pease 
Gat pee e 


os _¢ of 
a~ersete FF 2 


So eee Sere 


The gavotte, also, is too quaint and characteristic 


The 














to be omitted. It runs as follows :— 
Allegretto 6 
GAVOTTE 
$, ‘ ae A am. 0 A> fe 
eae ee _ 
Se ee ce 
he 











The chorus of soldiers commencing the last act is 
one that essentially has “go” in it from beginning 


toend. We select it for illustration, deliberately 
omitting the interpolated songs in the same act for 
tenor, barytone, and bass. Thus runs thechorus:— 
Allegro Moderato 
Cuorvus or SOLDIERS 
o~ 


—— . 
A cup - - tothe Soldier's trade fill high, 


They no sheepskin garments wear,no sheepskin garments wear 















“LES TROYENS,” 
LYRICAL POEM. 
Words and Music by Hector Beruioz. 
Paris, CHONDENS. 
Like Richard Wagner, Hector Berlioz is his own 
t, and further resembles the musician of the 
uture in that he has made an opera which shall 
require more than one night for its performance, 
though with this difference, that the Niebelungen- 
ring of the former is to last four evenings, while 
the “ Troyens” spreads over two only, divided into 
“ La prise de Troie,” and “ Les Troyens a Carthage,” 
the first in three acts, the other in five, with a 


prologue. Both are in print, but up to the t 
time, the latter only has been pu ormed, 
and, therefore, more es claims our attention 


and that of the musical world. Those who know 
M. Berlioz’s music will be prepared for what the 
perusal of this score discloses; the same nobility 
and elevation; the same originality and impatience 
of all conventionalism ; the same abrupt and often 





useless modulations; and worst of all, the like 
dearth of rhythmical phrase. Yet, notwithstanding 
the somewhat cautious Parisian reception, we be- 
lieve this is destined to rank among M. Berlioz’s 
best and most esteemed works. ‘The notices of 
some of the French press were hardly such as a 
man of his cultivated mind and keen musical 
intellect should look for at the hands of his 
countrymen. How far is this to be accounted for 
by the fact that M. Berlioz is anything but 
national in his art; and is he punished in his own 
country for having deserted the path trodden by 
Boieldieu, Hérold, Adam, Auber, and the other 
members of that genial, sprightly, and witty 
brotherhood? Certain it is that his successes 
have been, and will be, obtained away from home, 
where his German mystical tendencies are better 
appreciated. It is much to be regretted that 
Germany has for the moment so much influence 
on French opera composers. Let Germans write 
for Germany, Frenchmen for France, for though 
art is universal, it should be natural, and as such 
it will always command respect. Berlioz has been 
enticed away by the | mene and majesty of 
Gliick and Beethoven; Gounod (it must be written) 
by the new forms and combinations of Schumann 
and Wagner; and let this carry with it no word 
of disparagement of the talents and genius of 
either. The book of this opera is not well suited 
to its purpose; it has no highly dramatic scenes, 
nor can one sympathise much with any of the 
characters. This, of course, is a serious draw- 
back, and one which always deprives an opera of 
a permanent position on the boards. The reader 
will at once call to mind a dozen or more that are 
in the same predicament. Weber and Mozart are 
great sufferers from this oversight, and how much 
more the public! The music of this extraordinary 
work is unequal. Some panes are clear and 
forcible, others obscure and laboured, many bein 

almost inadmissibly odd both in harmony i 
construction. The frequent absence, too, of well- 
defined cadences fatigues and annoys theear. On 
the other hand, there are many passages of sur- 
passing beauty end dignity in every act. In place 
of a regular overture, we have aslow movement, An- 
dante un poco lento, in ¥, commencing, however, 
with a chord of p minor, the principal feature of 
which is a long and ponderous subject given to the 
bass instruments, well indicating the c 
the piece—a Lamento. Between the verses de- 
claimed by the rhay ist on the rising of the 
curtain there are a few simple notes for the harp 
behind the scenes; this soon gives place to the 
“Marche Troyenne, dans le mode Triomphal,” 
likewise behind the scenes. We print the princi- 
















pal subject : 
—_— 
non e Me. 
trope e pompow. 3) Ne 
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which, after being _— out by the chorus, leads 
with a succession of vigorous harmonies to the 
second subject thus : 

Allegretto assat, 
(STRINGS. ) 





~N 


iJ. — 


A bold and effective modulation to the dominant 
of p minor interposes, when we have the melody 
again, now in¥. Areturn to the first su pe 

e- 





of | and then a 





Act I. opens with a chorus in £ flat'2. The 
subject is very bold in conception, the basses in 
the orchestra having a vigorous counterpoint in 
the succeeding soft phrase, which is in good con- 
trast; the sopranos and altos alternate with the 
tenors and basses; the figure for the basses pre. 
sently reappears, but the subject of the chorus ig 
not heard again. The movement soon closes, and 
with an easy modulation to the dominant of ¢ 
prepares the ear for the “ Chant National” of the 
Carthaginians : 

Maestoso non troppo lento. 






























= 





Lan \ ot 5) 

oe ~- 

a) en a 
? 


ad ie 








The first two bars of the instrumental introduc. 
tion are in G@ minor, the remaining four in the 
major, then in the example above pointed we have 
a transient modulation to z minor. We can see 
no object for this; with so splendid and massive a 
choral all should have been simple and diatonic, 
The above Pere four bars are repeated forte, 
ouble bar and second part i 
on the tonic. The piece sung in semi, 
chorus is a grand and noble compositi 
the French papers says it is in the style of Handel 


3 


and “God Save the Queen.” In truth, it bears 
some analogy to the latter. A short recjtation for 


Didon leads to her first aria con coro in & flat minor, 
which is somewhat too tormented : 


Moderato, 
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Between the first and second strophes we have a 
recurrence of the opening bars of “‘Gloire 4 Didon,” 
in a new time (alla breve) and in B flat, and worked 
out so as to form an entirely new chorus. After 
the second strophe, which closes in @ flat, a recita- 
tive conducts to three short instrumental pieces, 
severally played during the entrance and reward- 
ing of the builders, sailors, and agricultural la- 
bourers; the second of these is the most charac- 
teristic. A few bars of recitative, and of chorus, 


are followed by the “Chant National,” again 
almost in its first dress, finishing the whole scene. 
The duet for Didon and Anna has a short instru- 
mental introduction and recitative, when the fol- 
lowing subject presents itself : 


de Din - dy + me. 


The meledy is good throughout, but the accompa- 
Pry is overloaded and even tedious; however, 
this number will always be welcome on aceount of 
its delicious and tender slow movement commenc- 








» Andantino. 
(}--B—#, rp eat —— 
a ees io 
9 _ Hien a 
Sa voix fait nat - tre dans mon sein. 
VIOLINS. 








—_-* 

The after in thirds is lovely, and, in fact, 
the whole movement is a masterpiece. We trust 
this will often be heard next season. A recitative 
Tho “Mew enya oe ee 

a enne”’ is next repea ut now 
“dans le mode triste,” i.e. in B flat minor and 
much modified. This over, recitatives again in 
M. Berlioz’s peculiar style, and then the first finale: 


Moderato. 
= — Se 


Reli- - +++: ne d’un jeuneem - 
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The figure principally sustains the interest of the 
first portion of the first movement (a morceau 
d ensemble) until we arrive at a complete change of 
key, B major, effected by means of a trumpet 
fanfare on A flat, enharmonically changed to a 
sharp. We have now a broad and admirable 
melodic phrase illustrating the offer of Eneas to 
fight for the Carthaginians, and Didon’s proud 
acceptance of the alliance. This opens the way 
for Eneas’s war song, supported by the chorus. An 
inspiriting subject thus : 

















a] 
e) Sur. . . cet - te horde im - - 
Fiutes, HavTsols. 
ie a 
ie 
t => 

















| 


























ot | " 
= Act a) 
ec - - mon..dedA - fri-cains, 
$j. 4 prs 
2 
¢ / a | 3 


f 


begins a piece of immense energy and masterly 
treatment, a few bars of recitative intervene, when 
we have a passage of noble beauty in Hneas’s 
apostrophe to his son, a moderato movement in 
¥ flat, alla breve. This is one of those touches that 
distinguish M. Berlioz as a man of great power 
and true genius. The opening subject of the 
finale in the minor leads at once to the resumption 
of the war song by the chorus in the original key, 
amplified aud extended, and this with a coda brings 
the act to a close with great pomp and brilliancy. 
Act II. is entirely pantomimic, with the excep- 
tion of a few incoherent exclamations uttered b 
a chorus of Nymphs and Fauns; in fact, this 
act is nothing but a symphonic interlude repre- 
senting a hunt, a storm, and a calm, rather an 
innovation on preconceived ideas. However, the 
music is very fine, and deserves attention. After 
the storms in the “ Pastorale ” and in the “ Tell” 
overture, this present storm is probably the finest 
in music. The introductory movement in oc, com- 
mon time Larghetto non troppo lento, commences 
with a vague phrase given to the violins and 
flutes, continued with bassoons, &c. Presently the 
basses take up the figure, and conduct on grad 














to a most lovely melody in the original key, played 
by the flutes, and accompanied, tremolo, by the 


strings, with timpani. Simple, pastoral, and 
delicious is this ,» and makes one r: it 
is of such short duration ; but the hunt must com- 
mence, and so the movement changes to the follow- 
ing : 

2np Act. 

Allegretto. 





Pepe 
The phrase is repeated with piszicato accompani- 
iat and further developed, until we arrive at a 
new i in the tonic for strings. This 


running figure 
leads to a forte and a variety of modulations, after 
which a fresh Fanfare is sounded alla breve on a 





diminished seventh by trombones on the stage, 


with crescendo and forte music to follow, indicating 
the approaching storm; then a resumption of the 
first figure in 6-8, actually in p, but deprived of its 
tonality by the restless harmonies underneath. 
Much wailing and chromaticism betoken the storm 
with wind and rain, expressed by staccatos and 
piszicatos. Now we have a perfect tumult, the 
movement constantly changing from 6-8 to the 
alla breve, and then still a third and more vehe- 
ment call from Tous les cors de thédtre heralds the 
arrival of Eneas and Dido to the friendly shelter of 
the grotto. Here the Fauns and Nymphs shout 
“Ao! Ao!” and “Italie” with all their might, 
in the midst of which the dread crash of the thun- 
derbolt striking a tree, is heard, and a perfect 
cataclysm ensues. A long decrescendo conducts 
once more to a lull, and we hear the beautiful 
flute melody of the introduction in all its simpli- 
city again, The calm and repose of this are truly 
delicious, and the delicacy of the harmony, especi- 
ally at the close, is above praise. Arrived on the 
tonic, a faint echo of the phrase we print, and two 
lengthened chords pianissimo bring the whole to a 
conclusion. 


(To be continued in owr neat.) 








BEN ADHEM V. DR. CUMMING. 
** All the world’s a stage : 
The men and women merely players.” 

What an unprincipled man William Shakespeare 
must have been to write such a libel upon Dr. 
Cumming. The Apollos of Crown Court a player! 
His faithful disciples stand aghast at the thought, 
and will countenance so questionable a writer 
no longer upon the dusty shelf of their bookcases, 
not even in the family guise provided by the late 
Mr. Bowdler. And yet Dr. Cumming has been 
playing such antics on the boards of his narrow 
stage, as to make even the angels weep. During 
a late Sunday ministration at Crown Court, the 
learned Doctor had occasion to animadvert in 
strong terms upon the pernicious influences of the 
stage. This very gratuitous tirade seems to have 
called forth a remonstrance in the shape of a 
letter from a lady member of the abused pro- 
fession, pointing out the unfounded nature of the 
assertions, and inviting the minister to an un- 
prejudiced perusal of the play of “ Manfred.” On 
the Sunday following, Dr. Cumming referred to 
the epistle in question, and stating that his views 
on the subject were still unchanged, and that 
though he had followed the suggestion of the 
writer, Lord Byron had been unable to make a 
convert of him in any single point. The stage, he 
went on to say, was in fact the hotbed of vice, and 
the fosterer of crime. To his certain knowledge, 
it had proved a dangerous rival to the attractions 
of the ragged school with which he was connected. 


ually |The school was depopulated of the best-looking 


girls, as soon as they grew up, for the purposes of 
the ballet, and not one of them, he heard, ever 
found their new life anything but a road to ruin. 
The calling of an actor, moreover, was not res- 
pectable, and its members were hardly received 
into the pale of what is called society. To lay these 
opinions of the Crown Court sage in their naked 
simplicity before the reader is the best refutation of 
the one, and the severest exposure of the other. In 
calling an abusive person to account it is a work of 
super-erogation to indulge in a similar flow of in- 
vective. Dr. Cumming has, presumably, read 
the parable of the Pharisee and the Publican, 
though not with the eyes of the understanding. 
He has yet to learn the lessons of his Divine 
master. Dr. Cumming would be very much hurt 
if we doubted whether he loved God. And yet he 
has mis-learned the earlier commandment. We 
will recommend him the perusal of another 
Eastern apologue which he has probably not yet 
read. It has been elsewhere charmingly told by 
Leigh Hunt. A Mussulman, famous for his be- 
nevolence, awoke one night, and beheld an angel 
in his room, writing in a golden book. The good 
man, emboldened by a conscience at peace, ven- 
tured to ask the angel what he was writing. The 
names, answered the celestial visitant, of those 
who love God. And is mine one of them? said 
Ben Adhem (for that was his name). It is not, 








replied the angel. Ben Adhem, upon this, begged 
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that his name might still be set down, as one that 
loved his fellow-creatures. The angel set it down, 
and disappeared. The next night the heavenly 
messenger returned, and displaying the page of 
the book, on which the names had been written, 
Ben Adhem found that his own name had been 
put at the head of all the others. 





> 


SACRED HARMONIC SOCIETY. 


The second performance of this Society was 
devoted to an oratorio that now alone divides the 
palm of popularity with the “ Messiah.” Taking 
into account the large special “following” attached 
to the train of the more modern composer, we 
should not wonder that if the “ Elijah” shortly 
takes precedence of all other existing works of its 
class, in the frequency at least of its presentations. 
Even the “Messiah” must bow down before its 
younger rivals, And this is hardly matter for 
astonishment when the number of airs, duets, 
and choruses in the work, appealing more directly 
to the ear of the uninitiated, is taken into account. 
The large audiences invariably assembled to hear 
the “ Elijah” amply bear us out in the assertion. 
Friday night at Exeter Hall proved no exception 
to the rule. Every available seat was taken, and 
an enthusiasm from the conductor downwards 
pervaded the large hall, In the matter of enthu- 
siasm, we advisedly begin with the wielder of the 
bdton—Signor Costa, on the present occasion sur- 

ing even himself in the energy with which he 
beat time, music-book, stand, and aught else that 
may have come within his reach. The same praise 
must be awarded to the organ, or to the organist, 
or to the director of the stops, orto whomsoever else 
the credit may be due, for the ponderous and demon- 
strative assistance bestowed upon the weaker 
brethren of the chorus, when points of more than 
usual delicacy had to be taken up. The ion 
detachment and other loud rank and file of the 
orchestra were likewise not far behind the huge 
sarcophagus of sound, in forwarding timely assist- 
ance to the more exposed points of the line of 
battle. It was very gratifying to observe this 
eagerness to afford mutual assistance in the mul- 
titudinous phalanx of musicians facing us on 
Friday evening. Two nights before this, we 
remember, an entirely different line of tactics was 
followed by the younger and less experienced 
members of the National Choral Society. ‘There, 
disdainful of danger, and with an unchastened 
spirit of independence, Mr. Martin’s recruits 
rushed on unsupported to meet their several 
ints, never bowing down beneath the attendant 
ties and dangers of such a course. In this 

they were but following out the original plan of 
action, ag laid down bythe old general forhis sturdy 
Maccabeus. From a musical point of view, the re- 
sults were highly grateful to the ear, though the 
National Chorals, as we have already intimated, 
were sadly to seek on the moral side of the question. 

It is unfortunate in many respets that our best 
English tenor has such a delicate organisation as 
to take away all certainty as to his appearance 
on any given occasion, e loss is mutual, both 
for Mr. Sims Reeves and the public. His place 
this evening was supplied by Mr. Montem Smith, 
whose lack of sufficient voice is atoned for by 
musical | aualisios. ne the 
principal soprano with her wonted energy, 
while Madame Sainton-Dolby again proved ! 
our best oratorio contralto. . Santley infuses 
a dramatic fire into his part, which he has doubt- 
lees derived from his association with the stage. 
Miss Julia Elton made a favourable impression 
upon the audience in her share of the contralto 
music; while Miss Hirst and Mr. Chaplin Henry 
gave due assistance in the concerted music, the 
gentleman also taking the part of Mr. Stanley, 
who came a little late, in the opening recitative. 


— ~— 

Mendelssohn, in one of the new volumes of 
letters which have just been published, describes 
the performance of the “ Elijah” at Birmingham, 
in 1846, in terms of perfect enthusiasm, and 
relates that he was very nearly so overcome by the 
manner in which Staudigl sang the last aria, that 
he could not conduct properly, though it was his 
own music to which he was listening. After the 
a in London, Prince Al wrote a 

ind of testimonial in the libretto he had been 
using, and sent it to Mendelssohn. It is both 
curious and characteristic: —‘“'To the noble artist 
who, surrounded by the Baal-service of false art, 
has been able, by genius and — loyally to 
maintain the service of true art, like another 


lias, and, after the noise of senseless note-trifling 
(ornesentel). to cornet = ears to the pure 
music of imitative feeling and regular harmony— 
to the great master, in thankful remembrance, 





MONDAY POPULAR CONCERTS. 


The fifth concert of the present series was given 
on Monday morning, at St. Jamzs’s Hatt. The brilliant exeeuti 
on on the part of the artist under. 
Le OO ee ee a tine ac. | taking the latter instrument. All its requirements 
dee a ong jm ee area were amply fulfilled by the two artists in question 
ection of music, which included the celebrated In Vieuxtemte’ mordean Ml toto w | d his 
Septuor of Beethoven, drew together an unusually |) sors ‘ ae eeaine By we ae 
large audience—all, with hardly an exception, livery of the rapid “ ouble-toh eing” v 
seated before the commencement of the concert— | (+, tise a flautist’s term), when os Se gat Dr 
determined not to lose one note of that composi- etuo of P ini ™, tinf@a> an moto 
tion which has taken so strong a hold of the public. ine aa o 2ging energy of 
The following was the order of the gramme: Miss Emily Spiller hardly did justice to her fine 
PART I. Fe | t 
voice, in consequence, we should a) 1end, of al- 
Grand Heist, ta 5 Gos oe - 2h, for vialte, vice. ang fener to be overcome by nervousness, 
DASS.... 0. .csccecsssscseeeessevsseeeeveesss Beethoven,| Mr. Renwick, on the other hand, although not 
MM. Lotto, H. Webb, Lazarus, C. Harper, Winterbottom, apparently free from a certain stiffness and un- 
Geng, “ Nenee al ee ae AE Toe easiness of manner, both sang and deelaimed so 














































joined Mr. Lazarus in the ormance of Weber's 
sonata for piano and clarinet, a work aboun 
in sweet melodies and p that demand muck 


Handel. 


Mr. Renwick, ““"""""""*” well as to win for himself applause. 
Song, ‘ The Lark” .. era ro Spilice op ee eepece Glinka. | In Sterndale Bennett's plaintive, yet passionate 
Sonata, in E major, for Pianoforte alone........ Mendelssohn, | Setting of Burns’s lines, “To Chloe in sickness,” 


Madame Arabella Goddard. Mr. Renwick acquitted himself so ably as to 
gain an encore. Mr. Benedict ‘ormed his 

ifficult task of accompanyist eyening in 
his usual masterly way, though we certainly 
to make one exception in his accompaniment to 
the last-named song, where the time was vera- 
tiously “a. and the rhythm marked in a 
prosaic rather humdrum manner. At the 
next concert Hummel’s Septet in D minor is to be 
given, with Madame Arabella Goddard. 

The song Glinka is curious, as showing the 
idea of clear, bright, happy, joyous music a8 pos 
a 


PART 11. 
Sonata, in E flat, Op. 48, for Pianoforte and 
GURRIIIE 0 0 00 cccececo cece ceccasccasguccly ane PAD UeNee 
Madame Arabella Goddard and Mr. Lazarus. 
Song, “‘ Chloe in sickness”... ........++++eee++++0 Dr. Bennett. 
Mr. Renwick. 
Secend Morceau de Concert, for violin, with 
Pianoforte Accompaniment ............++.+. Viewuxtemps, 
Song, ‘Let me list to th vil we Old English 
ng, “* me list to the billows”.......... Ditty. 
Miss Emily Spiller. 
Quartet, in B flat, No 78, for two violins, viola, 
tlh VARMONEE oe 64500 <0 Alinshoarsscduabes Haydn. 
M. Lotto, Herr L. Ries, Mr. H. Webb, and M. Paque. 


What a work is the Septuor! Charming alike | sessed by a Russian composer. Mr. Oxenford’s 
to the uninitiated amateur and the accomplished | version of “The Lark” runs— 
professor—appealing to the one by never-ending “ Hear you how that joyous sound 
melody, and to the other by untiring combination Through the air is ringing t” 


of the happiest order, it not only invites the 
sympathies of every auditor, but fulfils in all 
respects the highest requirements of art. In rich 
profusion in early work has the composer 
shown of what he was capable, and how much 
was to be expected from him. What a study for 
musicians does it present! What contrast of 
movements! What variety of subjects, and what 
enormous resources displayed in the treatment of 
them! Lavish as is the outpouring of science, 
yet so easily does the stream flow, that one hardly 
realises the artistic proportions of this great work 
on hearing it. Only is the genius of it fully appre- 
ciated when the study of the score brings to view 
the admirable counterpoint and the cunningly- 
devised imitations which take their places so 
naturally as almost to debar them from their right 
appellation. These are the qualities which make 
e Septuor popular, and cause it, in spite of its 
unusual length, to be listened to without any 
sense of fatigue. It has hitherto been the custom 
to omit two of the movements, but on this occasion 
we rejoice to say the work was given in its inte- 
grity, and with such effect that we are sure no 
attempt will in future be made to curtail it of its 
fair pro ion. It is not often that we have to 
find it with these concerts, but we must state 
that the execution of the Septuor was not so 
steady as it might have been, Mons. Lotto not 
ing altogether at his ease. 

e Arabella Goddard's appearance was 


The melody to which these words are set is in the 
minor key, pretty, plaintive, and sad, without a 
particle of the rollicking gladness that leaps from 
the throat of the bird “ At heaven’s gate singing.” 
The children of soo Saved ease are a a sad 
countenance, with looks depressed, ) 
seek the earth. How can it be ctheywhee chan 
one gifted mind finds himself alone among so 
many millions of embruted and enslaved 
creatures? The despot-wielded Slavonian horde, 
that terrible thunder-cloud evetnatiaine the long 
horizon of Eastern Europe, presses alike upon the 
intellect of the race, as upon the advanced in- 
terests of western civilisation. No wonder, then, 
that the song of these hermits of Russian gen- 
ius is sad in utterance. The ping about of 
the Russian composer, amid the joyful ideas 
awakened by natural scenes and sounds, is full of 
painful suggestion to the thoughtful mind. 
CrystaL Patace Saturpay Concert.— The 
pyegremnmee of the 28th inst. was evidently framed 
wi ial reference to the t event of the 
day, viz., the distribution of prizes to the London 
Rifle Brigade. Shakespeare says, “There’s no- 
thin so base as man’s ingratitude.” We beg 


to submit that riflemen’s i titude se vibe splat 
worse than usual ; for in spite of the warlike 


morceaus, that 
the signal for a tumultuous from the | must have both vexed and surprised Mr. Manns, 
audience. She had selected one of Mendelssohn's | Indeed, the greatest enthusiasm shown was in tr 
early works, composed when he he had only just | ference to a sentimental solo by Mr, Levy. 
entered his teens. It was no ht trial to p e began with a Festi Overture, 
the boy’s Sonata between B en’s Septuor | Rule Bri ” which is sented with 
and Weber's Duo, and yet it did not appear to any | gi taste and judgment, It is by Schindel- 
disadvantage, though some thanks that such was|meisser, and was ormed for the 
the case were due to the exquisite performance of s “ All ” from “ 
the fair pianiste who interpreted it. The dreamy Seon was i though with 


nature of the first movement, with its several 
notable points, and the ch ie scherzo in 
F sharp minor, with its melodious trio in D major, 
are happy specimens of that style which, in later 
, were borated into the “ Midswmmer 
ight’s Dream” music. In these movements the 
mise of the future is held out, and it is most 
interesting in this early work to catch sight of 
points of which Mendelssohn afterwards made 
so much. The adagio is a movement without 
form—in fact, a fantasia. In this it is to be 
observed, that there is exhibited a strange simi- 
larity to the umous works of Beethoven, as 
if the you musician had become enamoured 
with the irre form introduced by the great 
tone poet in his later works. This movement, full 
of wild beauty, leads to the Finale, with its hap- 
pily introduced second subject, and still more 
noticeable return to the original subject, brilliant 
and vigorous in the extreme. Madame 
Goddard added to her reputation in every way by 
her performance of this most interesting work. 
The extraordinary difficulties of the last two 
movements were overcome so easily as almest 


usual perfection a the Palace 

In this cent composition, Spohr has 

a most judicious use of the triangle ; a fact 

could not have been asserted at close 

performance in reference to the gen 

the care of that simple instrument. 

“Battle Symphony pl the last ey of 
rogramme. e ersdorff gave the 

foster a force, “The Soldier tired.” Nee oak 


08 5 





tion as “ The Soldier tired,” may not be suggestive 
of a fatigued warrior under any cir 

but as a specimen of the melodious old 

it will always be welcome to an audience 
with veneration for the “ Early Fathers” of 
lish music. This lady also sang “The Mi 
Boy ;” but surely a national air, and one 80 

ful as this, should be given without any such fan: 
cied improvement as a shake at the end, 

to a conclusion an octave higher than 





Avsgert.—Buckingham Palace.” 





to lead her audience to 
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entrusted “Home, sweet home.” Mr. Montem 
Smith is not heard to advantage in songs of a 
forcible and declamatory nature. “The Standard 
Bearer,” if sung by a tenor at all, should be by one 
of the robust order. Mr. Montem Smith is not 
of this class, nor is his voice fairly used in music 
demanding great powerandenergy. He also gave 
that popular mosaic of Brinley Richards’, “God 
bless the Prince of Wales.” Mr. Levy, the legiti- 
mate successor of the famous Koenig, received a 
tumultuous encore, to which he responded with the 
far-famed “ Whirlwind polka.” 

Hanover Square Rooms. — Senor Don D. 
Ymbert, from Madrid, pianist and flautist, gave 
an introductory concert at these Rooms, on Tues- 
day evening, when he was assisted by the follow- 
ing artists :—Vocalists,—Mademoiselle Parepa ; 
Mademoiselle Elvira Behrens; Miss Annette 
Hirst; and Signor Montelli; Instrumentalists,— 

tar and concertina, Signor Giulio Regondi; 
violoncello, Herr Lidel. Conductor, M. Louis 
Emanuel. Senor Ymbert played a sonata of 
Beethoven’s, a descriptive piece of Kontski, enti- 
tled “Le Reveil du Lion,” and an original piece 
called “ Andalusia.” Of this gentleman’s abilities 
as a performer on the piano, we have scarcely had 
time to judge; perhaps familiarity with an 
English concert stage, and an enlarged experience, 

ill effect much that is, on first appearances, ma- 
nifestly awanting in his performance. Of the 
remainder of the programme it is scarcely neces- 
sary to speak. Parepa sang charmingly in “ The 
Soldier Tired,” Ganz’s “Sing, Birdie, Sing,” and 
“Daughter of Denmark,” joining Signor Montelli 
in the buffo duet, “Quanto Amore,” which was 
delightfully sung and acted. Mdlle. Behrens 
justified her reputation as a correct and conscien- 
tious vocalist in “ Di tanti palpiti,” and a serenade 
by Gounod, deliciously accompanied on the vio- 
loncello by Herr Lidel. The other vocalist was 
Miss Hirst, a lady who possesses more voice than 
discretion, and whose appearance on the stage 
with Parepa is difficult to account for. We need 
not say how exquisitely went the concertina and 
violoncello music under the skilled fingers of 
Regondi and Lidel. 

ALSTON.—The Concordia Choir, now a perma- 
nent institution at Dalston, is progressing towards 
the completion of its fifth season. om the 
statement published by the society, it appears 
that the choir originated in the very laudable 
ambition of saving Dalston the “expense and 
inconvenience” of journeying into London for 
their musical evenings. In the special notice the 
objects of this society are described as “purely 
artistic,” and in the list of the Concordians’ past 
performances, we find Mendelsshon’s “Hear m 
Prayer,” “ Athalie,” with orchestral accompani- 
ments, and the “Malpurgis Night;” besides 
Bennett’s “ May Queen,” Haydn's “Third Mass,” 
and other compositions of similar importance. 
The twenty-second concert was given by the Choir, 
in the Large Room, Bay-Street, Dalston, on Wed- 
way ag ag! 2nd, under the ae yh is 

olckman. e me comprised the sprin 
music, and the “ Wiater’s Tale” from Haydn's 
“Seasons,” with Handel’s “Acis and Galatea.” 
The solo vocalists were Miss Annie Cox, Mr. G. 
T. Carter (tenor), and Mr. Chaplin Henry (bass). 
The whole body of voices was supported by a sm 
but sufficient orchestra. Miss Annie Cox possesses 
a voice of excellent quality, and gave the music of 
the “Cheerful Jane” with an unaffected grace 
that cannot be spoken of too highly. Her singin, 
as the nymph Galatea was equally good. Mr. ¢ 
T. Carter seemed to please the audience most in 
the air “Love sounds the alarm.” The weight 
and value of Mr. Chaplin Henry’s voice was y 
shown in the recitatives. 


—— 

Curtovs Persona, Hasrrs or Great Com- 
POSERS.—Sacchini could not write a unless 
his mistress was at his side, and his cats, whose 

ess he so much were playing 

about him. Paesiello composed in bed. It was 
een the sheets that he planned the “ Barber 
Seville,” the “ Molinara,” and so re Be 
chefs @awvres of ease and gracefulness. : 
like Buffon, thought it neeessary (on sitting 
to compose) to have his hair put in that nice order 
as if he were out, and dressed himself with 
cence. Frederic II. had sent 
him a diamond ring, and Haydn confessed that 
often, when he sat down to 
forgot to put on his ring he could not summon a 
single i The paper on which he composed 


he wrote with so much neatness and care that the 
best copyist could not have surpassed him in the 

and clearness of his characters. It is 
true that his notes had such little heads and 
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>| The audiences have been so 


MUSIC HALLS. 

At the Oxrorp, two novelties are in preparation 
under the superintendence of Mr, Jonghmans. 
One will be a most interesting revival of Bishop's 
music to “ The Two Gentlemen of Verona,” which 
must be looked for with great curiosity; and the 
other, a selection from Verdi's long-delayed 
Opera, “ La Forza del Destino.” For the enjoy- 
ment of Sir Henry Bishop’s admirers, there is a 
selection nightly performed from “ Clari, the Maid 
of Milan,” in which the principal parts are taken 
by Miss Ellison, Miss Fitz-Henry, and Mr. Pas- 
quin. Hernandez, the extraordinary slack-wire 
dancer, has just commenced an engagement 
here; and MacLachlan, the comic singer, will, we 
believe, commence his duties at the OxForp almost 
immediately. 

CaMBERWELL Hatu.—The historical play of 
“King John” was read, on Monday, by Miss 
Heraud and Herr Kriiger, and it must be con- 
sidered one of the most successful readings by 
these artists. Every character was so admirably 
portrayed that we have no scope for selection. 
leased with the 
whole series of readings that Miss Heraud and 
Herr Kriiger have been invited to give, on Wed- 
nesday evening next, an additional one, which 
will comprise selections from Shakespeare and the 
modern poets. 

PurtHaRMonic Haut, Istineron.—Mr. San- 
ders, the proprietor, attracts large audiences 
nightly by keeping up the general strength of his| modo, by Herr Deichman; and lastly a duet, b: 
company. We have to mention the recent 9 Weber, for piano and violin (Messrs. Flavell an 
pearance of a young and promising tenor, . Hayward). The concert was exceedingly 
Webster Williams, who takes part in several | attended, and the acknowledged talent of the 
operatic Selections, among them one from “Il | artistes, both in science and execution, was dis- 
Barbiére,” in which, of course, Mr. Williams sings | played to the best advantage. The performance 
the famous serenade of Almavira, “ Ecco ridente.” | of « Elijah,” by the Festival Choral Society, at the 
Malle. Marie Lester, of whose pure, fresh voice | Town Hatt, on Friday, will be noticed at len 
we have had occasion to speak before, still sings | next week. The principal vocalists will be Mx. 
the principal soprano music in the selections from} Sims Reeves, Mr. Sunderland, Madame Laura 
“Lucresia Borgia,” “Brnani,” and Bennett Gilbert's | Baxter, and Mr. Thomas; Mr. Hayward, leader of 
operetta, “A Night in Fairy Land ;” all of which | the band; Mr. Simpson, organist; and Mr. Stockley 
are now being performed in turn here. To the|chorus master and conductor, with a band and 
names already given, we must add those of Malle. | chorus of nearly three hundred. M. Thalberg 
Martin, Miss Lizzie Harris, the well-known con- } gives his Farewell Concert on Thursday, Dec. 10, 
tralto, and Miss Caroline Parkes, besides other |- Tho engagements at the several music-halls 
ladies, who lend valuable assistance in the con-| have been 6 ged to a considerable extent, in 
certed pieces. The talents of Mr. C. Beroon (the consequence of the numerous visitors to the 
Figaro of the “Barbiére” selection), Mr. Edmonds, | Cattle Show, who have thronged the various 
Mr. George Allen (the musical director), Wieland, | places of amusement in a very profitable manner. 
J. R. Julian, J. Taylor, the sisters Ycung, and the | __at Houpxr’s, in addition to the Ghost and the 
facetious D‘Aubans, all contribute to the evening’s | Lauri Ballet, Mr. Hilton, the ventriloquist, and 
amusement. Tom Fancourt, the character singer, have been 

The “ Ghost Club” at the Canrzrsury holds its | added to the company. Miss Caroline Harrow, 
nightly sittings, and will probably continue to be|the celebrated serio-comic vocalist, has been 
the great “draw” for some time to come. There | giving her lively songs; and Asa Cushman and 
is a very good and effective Selection from “La ities Joey Tenyson’s negro im mations con- 
Sonnambula,” coming & prominent feature in the| tinue to be deservedly ed.——At Day's 
attractions here. . Randall’s comic songs,—|Crystau Patace Concert Haut, Miss Jessie 


“Two in the morning,” “The long Howard, the pleasing ballad vocalist, has been the 
blue,” and others, are fully appreciated by the | only 
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Bextrast.—Mons. Thalberg’s second, and, we are 
sorry to state, last Pianoforte Recital, took place on 
Friday, the 21st ult. The Unsrer Hai was 
tolerably well filled, and, of course, the great 

ianist’s performance gave the utmost satisfaction. 
The selections consisted, with the exception of 
two pieces, entirely of his own compositions ; these 
two exceptions were the andante from Beethoven's 
“Moonlight Sonata,” and two of Mendelssohn’s 
lieder ohne wirte. Delightfully and faultlessly as 
everything was played, still, we all regretted that 
we did not hear the whole of the “ Moonlight 
Sonata,” or a fugue, of which Mons. Thalberg 
recommends so severe a study in the preface to 
his “ L’ Art du chant appliqué au Piano,” so that our 
young pianists might have an opportunity of hear- 
ing ea the great artist interprets the same.— 

ec. 2. 

BrrmineHam.—The first of a series of Classic 
Chamber Concerts was given at the 'Tumarre of the 
Mrpianp Instrrute on Thursday last. It was 
confined to instrumental music. The principal 
novelty was Beethoven’s quartett, No, 11, F minor, 
which was admirably rendered by Messrs. Deich- 
mann, Ward, H. Hayward, and Daubert. The 
programme also contained Schumann’s Mihrchen 
Erstihlungen, for pianoforte (Mr. Flavell); viola 
and violin (Mr. Hayward and Herr Deichmann); 
Serval’s “ Souvener de Spa,” solo violoncello (Herr 
Daubert); Mozart’s grand trio in o  — for 

iano, violin, and violoncello (Messrs. vell, 

ayward, and Daubert); Spohr’s solo concerts, in 


well 


audience. engaged 

Mr. Weston, the spirited proprietor of the Hall , and Foster, the rye easy wetoa 
bearing his name, took his Benefit on Tuesday | on the horizontal bar; the far-famed J. H. Ogden, 
last, Dec. 1. At this establishment, a grand Ope- | the Irish delineator, with a galaxy of other popular 
ratic Selection is in rehearsal. It is from “Martha,” | talent. Mr. Bickley, whose remarkable fine voice 
and in addition to the vocal efficiency Mr. Weston’s | and finished style have given him a high position 


company can exhibit, it will enjoy the co-operation | in musical circles, has been aa ae y cnguyee. 
of Distin’s Horn Band. A Polish band, we hear, is |The ballet, by Mdme. and Mr. J. Lauri, is well 
received; and Mr. Edwin Day's magic fountain 


also en . This new selection will be given as ; 
usual, under the experienced direction of Mr. P. | has proved a great attraction to the visitors.—— 
The newly erected Museum Concert Haut 


Corri. Mackney, the inimitable, or more properly 
speaking, the unequalled, is still here, and Mr. | announced to be opened on Christmas jeve, under 
poche ata ale! Mr. J. Poole, as musical 


is 
Harry Sydney’s songs, with their political allusions, 
are as vociferously ap . 
Bricuton.—Royal Pavilion Rooms en suite—A 
Conwersazione, in aid of the funds of the Local Art 


e 


plauded as ever. 

At Turnuam’s, Mr. J, G. Forde is announced to 
appear, 

Co.LosszuM.—Mr. Gaston M 8 new enter- 
tainment, entitled “Old England,” illustrated with 
dissolving views, and enlivened with songs, reci- 
tations, and anecdotes, is still running a successful 
course. A new song, called “ Ye comic historie of 


i ” wri marine pain of Mr. R. 
Ladie Machethe,” written by Mr. James Brinton, 
has been recently introdu and is given by Mr. Berg: Rl In the bbtery 3 the 
Gaston Murray with irable point, as are an Peven 


admirab: 
Irish song of “Pat Mulloy,” and “My dear dadda,” 
both of which win encores. As an “ entertainer,” 
Mr, Gaston Murray is quite as entertaining as in 
his more legitimate capacity of eccentric comedian, \ 7 
aod SepPREEE HER indescribably excruciating 
swells. 


GALLERY OF LLLUsTRATION.—In consequence of tea bine “tide Rte also ed 
—l : an on. or 

Mr. German Reed having to give his entertain- | several of Ris own operatic od 
ment in the country, his part in the introduction | the mandoline, most exquisitely. Madame Honrio, 
to “Jessy Lea” has been played during the week | who sang her selection with unmistakeable success, 
by Mr. Gaston Murray. had a most gra’ being awarded a 
omemomes earty and unanimous encore in the ballad, “ Let 

Vatur or Lavenrer.—“ It is a good to laugh” | me be near thee.” A similar honour awaited her 





| 


(observes Dryden), “at any rate; andif a straw 


in the duet, “ Is son ricco,” with 
can tickle a man it is an instrument of happiness. 


The arrangements, which were 
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complete, redound greatly to the credit of the 
committee, as also of Herr Liebich and Mr. W. 


Devin, for their direction of the musical portion 
of the entertainment. —— Railway Literary and 
Scientific Institution's Saturday Evening Eatertain- 
ment.—A considerable number of members and 
friends were present on Saturday evening last, 
who testified great satisfaction at the bill of fare 
submitted to them by the vigilant committee and 
their ever attentive and urbane secretary, Mr. 
Mark Hornsey. Among the most noteworthy 
morceaux of the evening we must specialise ‘The 
Pilgrim of Love,” ‘‘ Phosbe Dearest,” and ‘ Young 


Agnes,” by Mr. Russell Grover, which were re- 
ceived iu so pleasing a manner as to win deserved 
encores. Mr. Cecil Gow, a gentleman amateur, 
enlivened the programme with several dramatic 
selections. The band of the Ist Sussex Volunteer 
Artillery again discoursed most eloquent music. 
and, as heretofore, was directed by Mr. W. Devin, 
Oxrorp Music Hautu.—Mr. J. Youens has 
again evinced his proficiency as an agreeable 
caterer of entertainments for the southdown pub- 
lic. In addition to those already noticed, he has en- 
gaged Miss Scott, who sings sweetly and effectively 
ballads and cavatinas, making nightly changes, 
and eliciting invariable encores. On the evening 
we paid a visit to this establishment, Mr. Aldridge 
Was essaying with great gusto, “ No English need 
apply,” infusing a cousiderable amount of genuine 
humour into his performance. Herr Johnes made 
his début on Monday, when, among other gems, he 
sang Braham’s ever welcome “ Death of Nelson,” 
with electric effect. Important engagements are 
pending for the ensuing holidays. NEWBURGH 
Rooms.—The attendance of visitors tothis fashion- 
able place of entertainment, under the guidance 
of Mr. Morris, increases nightly. The early clo- 
sing system adopted here tends to induce unusual 
numbers of patres-familias to pay such frequent 
visits with their little ones. Miss Palmerston’s 
entertainment pleases all present. Roya Pa- 
vILION Banquetina Room.—Herr Dobler, the 
Illusionist, has been drawing and delighting a 
considerable number of visitors during the week. 

~Mr. R. Potts, by whose enterprise concerts 
and other entertainments of an eminent tendency 
are introduced in rapid succession, announces two 
grand concerts of English vocal music for Friday 
evening and Saturday morning. They are prin- 
cipally supported by the London Glee and Madri- 
gal Union. On Monday another and the last 
aes recital, by the unapproachable Thal- 
erg. 


Cur_rennam.—Mr. Von Holst’s Musical Soirée, 
to which the élite of the town are looking forward 
with anxious expectation, is fixed for Wednesday, 
the 9th of December next, at Haue’s Music 
Room, Clarence Parade.——Mr. Ricardo Linter 
has composed a new Grand Fantasia for his concert 
at the AssemBLy Rooms, on Monday, December 7th, 
on favourite Lrish, Scotch, and English airs. The 
piece winds up by ~ aye ule Britannia,” 
and Irish and Scotch airs played at the same 
time, and all in perfect harmony.——Philharmonic 
Society.—On Saturday next the first concert of the 
season will take place. Spohr’s “God Thou art 
great,” Mendelssohn’s “Come let us sing,” the 
celebrated ‘‘ Soldier’s chorus” from ‘“‘ Faust,” and 
other pieces, will be performed.—Cheltenham Times 
and Musical Record. 


Cusgster.— The public of this city have had 
more music lately than they care for, if we may 
judge by the almost unprecedently thin house 
Tast Thuesday, that assembled to do honour to the 

enius (if the term be not too strong) of Carlotta 

atti. Seldom, indeed, has Chester deserved 
greater reproach than on this occasion. There 
can only be one way of accounting for it, and that 
is that the tickets were not to be at the book- 
sellers’ shops as usual, the sale being confined to 
one of the newspaj offices; and such are the 
narrow prejudices of the “ upper” portion of the 
Chester community, that rather than commit what 
they termed a violation of established custom, 
they stayed away, and let Patti and her few sen- 
sible hearers have it all to themselves. —— M. 
Thalberg was here on Monday wee, and as 
the tickets were to be had at the per _ not 
because M. Thalberg was a t artist) the 
was crowded, and the upper pwned were decidedly 
predominant. Of course, M. Thalberg astonished 
the people of Chester as much as he those of 
all other towns, and this, his first and last visit 
here, will live in their remembrance until another 
and a greater pianist shall come and erase it.—— 
Entertainments have been plentiful. We have 
had Hartz, the prestidigitateur, here a week, and 
he is certainly an astonishing “ wizard.”——Miss 
Grace Egerton and the Saturday Evening Con- 
certs fill up the list.——Miss Emma Stanley is 
here now, and, we believe, doing well. 











Duniin.—Thalberg's two farewell concerts came 
off on Saturday morning and evening, and it is 
most gratifying to state that the t has been 
most satisfactory to the enterprising entrepreneur, 
Mr. H. Bussell, Who will doubtless have a good 
balance on the right side, notwithstanding the 
heavy expenses attendant on such an engagement. 
——tThe Annual Examination Concert of the pupils 
of the Irish Academy of Music took place on 
Friday evening. ‘This now valuable institution 
was first established about 1848 or 9, and after a 
few years’ useful labours, was on the decline, when 
taken up by the present good working committee, 
headed by the indefatigable Honorary Secretary, 
F. W. Brady, Esq. (son of our Lord Chancellor), 
to whose love of the art, and thorough business 
habits, may be attributed the present satisfactory 
state of the Academy, which (with the exception 
of a nominal sum paid by the pupils) is entirely 
supported by private subscriptions, and an Annual 
Concert or Opera Recital, at which all the amateurs 
of distinction kindly come forward, and perform 
for the laudable object of increasing the funds. 
It is hoped that ere long some aid may be obtained 
from the State purse. If several years of public 
usefulness will entitle an art institution to recog- 
nition, this surely deserves it, as already it has 
been the means of sending forth many respectable 
and efficient professors. The vocal classes are under 
the superintendence of Mr. Joseph Robinson and 
Miss Julia Cruise; the pianoforte classes are 
trained by Mrs. Joseph Robinson and Miss Ben- 
nett. Mr. Levey is professor of the violin, assisted 
by Mr. Grandison. Herr Elsner has charge of the 
violoncello class, and Mr. H: Hardy the wind 
instruments. Asa matter of course, this annual 
exhibition of pupils is looked forward to with in- 
terest, as developing the progress of the pupils, 
and the concert gave much satisfaction to 
the subscribers and friends of the Academy. 
The Sinfonia in c of Haydn was, for a juvenile or- 
chestra, entirely unassisted by outssde aid, very 
creditably played. The movement from ‘The 
Surprise” still better, taking in more of the strings ; 
and Bishop’s overture to ‘“* The Miller and his 
Men,” which concluded the concert, brought out a 
young clarinet pupil of much promise. De Beriot’s 
well-known Air No. 6, played on the violin by 
Master Keane, received ~oheuaied praise, and 
Alard’s Fantasia, for the same instrument, on airs 
from ‘‘ Don Giovanni,” performed by Master Walsh, 
was equally well received. Amongst the vocal 

upils, the Misses Fennel and Miss Kate Cruise 
foiaber of Miss Julia Cruise) particularly distinguished 
themselves, the latter in Donnizetti’s ‘‘ Regnara 
nel silenzio !”” and Miss Kate Fennel on Gluck’s ‘‘ Che 
faro.”’ Precocious talent is happily at a discount 
in the present day, as there are so few examples of 
any good result in after-age, but it would be unjust 
to omit a most remarkable instance in one of the 
pianoforte pupils. Miss Martin, whose performance 
(in the Notturno of Hummel) with Mrs. Robinson, 
displayed not only extraordinary finish of manipu- 
lation, but an intelligence and ing appreciation 
of a classical author, quite wonde in a child of 


to gratify the audience as much as 
others of more pretence. It should be specially 
remarked that one t secret of the success of 
the Irish Academy of Music is the rare fact (unfor- 
tunately here) t+ on the Committee are to be 
found gentlemen of the most opposite opinions on 
other subjects, and cle en various persua- 
sions, la aside for moment all differences, 
and joining heartily for the meritorious object of 
advancing a glorious and civilizing art. 
EprnsureH.—A morning performance of the 
Drechsler-Hamilton Family was given on Satur- 
day, in the Freemasons’ Hatt, to a better house 
than usually honours a morning ormance. 
The programme was a well one, and an 
important feature in the management of the con- 
cert was the polite but a refusal to 
repeat any song or piece which might be encored. 
Thus the enthusiastic and unreasonable audience 
was kept in civil check, and the performance did 
not exceed an hour and a half’s duration, which 
was, so far, gratifying. Not that the concert was 


and a half is long enough to perform and to hear 
a rformance of a abd nature; and the 
audience were better satisfied, when it was over, 
than if they had double the supply of harmonious 
pabulum. The concert opened with three move- 
ments from Haydn’s Quartett, Op. 76, No. 1, for 
two violins, viola, and violoncello, a composition 
most effectively rendered with due to light 
and shade. Next, Miss a De Beriot’s 
1st violin concerto, and played it with a on 
and sentiment, and with a large of 
the music, which won for her opinions. 
Miss Bertha did well in her solo on the known 





“ Variations sur wn théme Russe.” But the little 
Miss Agnes, a child of seven years, was the most 





nine or ten years of if Altogether, the perform- ( 


an unsatisfactory one, by any means; but an hour | ing 





ee 
popular of all the gifted sisters; and she played 
a little solo on three little airs with little varia. 
tions, to applause by no means little, but which 
would have demanded an encore, if any encores 
had been allowed. Mrs. Hudson Lee Bishop’s 
“Tell me, my heart,” with real artistic power, 
and won merited applause.——The third concert of 
the Teetotal series took place on Saturday night, 
in the Music Hatt, and, in point of attendance, 
was the most successful that has yet been given, 
for the Music Hall was filled. The same perfor- 
mers as at the previous concerts appeared; but a 
valuable addition to the tenorial element is made 
in the acquisition of Mr. Henry Haigh, who sang 
Rodwell’s song, “ She’s sportive as the Zephyr,” 
(encored), “My Pvetty Jane” (encored), and 
“Macgregor’s Gathering” (encored). Mr. Kirby 
is favourably known among us from old enjoyment 
of his singing at the Opzrerta House. His song 
of “The Wolf” (encored) was given in his best 
style; and he and Mrs. Hudson rendered most 
successfully Fioravanti’s buffo duet, “ The Singing 
Lesson” (encored). So numerous and annoying 
indeed were the encores, that a portion of the pro- 
gramme was necessarily omitted; and even with 
the omission the concert was protracted to an 
unduly late hour. The engagement of Mr. Clifton 
is announced for next Saturday ; and the announce- 
ment promises well for the comic department, of 
which Mr. Clifton is an able supporter.—Dec. 2. 
Giascow.—Whatever be the cause, the f 
protrudes itself prominently every week that the 
musical taste of the people who frequent these 
concerts is apparently not improving, but the very 
reverse. To our mind, each concert is attended by 
the same supporters, who make it the rule, and 
not the exception, to applaud to the echo. Fiat, 
stale, and unprofitable rhythmical absurdities have 
had for some time too special a feature in the pro- 
grammes, while the artist whose efforts display 
considerable care as well as superior knowledge of 
true musical art, is permitted to sing and then 
leave the platform amid the very mildest applause, 
often interspersed with disapproving sounds. Can 
the “Abstainer’s Union” be righteously blamed 
for this state of matters? In one sense they can; 
while in another perhaps they cannot. Their 
pecuniary interest prompts them to cater accord. 
ing to the public demand, but the sensible 
and better paying pc-tion of the audience deserve 
some consideration, and might experience some 
f of the “Union’s” desire to please them also, 
EF heving om occasional concert lacking 4he eo- 
called comic, but in very truth, vulgar element. 
An attractive company of artistes appeared on 
Saturday evening, announced for one night only, 
and the programme was, to the credit of all con- 
cerned, very carefully selected, comprising, as it 
did, several sweet four-part songs, chiefly com- 
posed by Mr. J. L. Hatton. The vocalists were 
Miss Banks (soprano), Miss Lascelles (contralto), 
Mr. John Morgan (tenor), Mr. Allan Irving (bass), 
and Mr. Hatton himself; while the instrumen- 
talists were Mr. Aptomas (harpist), Mr. Lambeth 
ist), and Mr. Banks (pianist). The several 
artists sang well, and deserved a more enthusiastic 
reception than wes accorded them. Mr. Hatton 
was particularly merry in his representation of 
“The merry little grey fat man,” and his 
forte solo, “The a ag b emcseageey was 
rapturo receiv ° 8 selections 
on he were better ved in the second 
than in the first part of the e. Mr. 
Harry Clifton, a tolerably “comic,” and 6 
great favourite at these concerts, was, so far a8 


we could ju from the almost frantic welcome 
which his several the “star” of the 
evening. It was also lamen' to observe the 


chilly indifference with which Mr. Lambeth’s 
selections on the were listened to. He gave 
several airs from “ Jessonda,” ; the over- 
ture to “ Le Cheval du Bronse,” by Auber ; and the 
Chorus of Soldiers, from “Faust,” by Gounod. 
The latter, although a brilliant and stirring com- 
position, seemed to fall dead and heavy on the 
tenants of the crowded hall. He, too, we presume, 

desirous of receiv, 


Tuesday Popular Concert, selections were given 
fom Valle now opera, “La Forza del Destino, 
consisting of a trio sung by Miss Van Noorden, 
M. D’Almaine, and Signor ; the 
the former lady, a duet by her and Signor 
and the tarentella by the Glasgow Orchestra. 
Al her the programme was both given anf 
received in a very favourable manner. was 
a marked improvement in the number of persons 
present. 

Mancuester.—The fifth of the series of of 
chestral concerts took place on the evening of 








Thursday last, in the of a numerous 
audience. Unf , the assemblage 
were doomed to experience disap- 
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intment, for, as the fates would have it, Mdlle. 
belli, who had been announced an the only 
female vocalist on the occasion, was unable to 
. Mr. Hallé had to crave the consideration 
of the audience, and although Signor Bettini and 
Mr. Santley offered to make important additions 
to their selections in such a case, very considersble 
regret was nevertheless felt. As regards the 
instrumental portions of fhe programme, it would 
be difficult to overrate the excellence of the per- 
formance. The exquisite symphony in @, of the 
immortal Haydn, was rendered to perfection, 
ially so the Adagio Cantabile; the overtures, 
«King Stephen” (Beethoven), and “ Le Part du 
Diable,” (Auber), also afforded ample material to 
evince the. excellence of the band, in all its several 
departments. Sullivan's “ Procession March ” told 
as usual with great effect. Of the instrumental 
solos, we can also record the fact that they were 
received with t satisfaction. Mr. Hallé selected 
the rondo and romanza from Hummel’s Concerto 
in a flat, Op. 113, and we only regretted that we 
had not the privilege of listening to the entire 
work, as we must confess that we have rarely 
heard Mr. Hallé play with such vigour of finger 
as on this occasion. Mendelssohn’s Andante and 
Rondo in © was also very finely rendered, and 
iven with the evident enjoyment of the executant. 
fr. De Jong’s flute solo was a Fantasia upon 
Neapolitan Airs, well suited to the character of the 
instrument, and played with exceeding brilliancy. 
Often as we have heard this celebrated flautist, 
on no occasion have we remarked so completely 
satisfactory a performance. The two vocalists 
certainly did their best to compensate for the 
absence of the promised prima donna. Signor 
Bettini we have heard in better voice, but never 
more successful as regards the artistic charac- 
teristics of his efforts. We should pronounce the 
air from the opera of “ Martha,” “ M’appari, tutt’ 
amor,” to be the best of his several performances. 
Of Mr. Santley we could write an entire column 
of praises, for it is not often that we have heard 
so very fine a rendering of Handel’s “ Oh, ruddier 
than the cherry!” It was, indeed, a noble per- 
formance, embodying as it did all the fulness and 
raciness so essentially requisite in this incom- 
parably original song, and we need scarcely remark 
that the completion of the air was the signal for 
thunders of applause. As to the scena from 
Benedict’s “ Richard Coeur de Lion,” we must 
remark that, although there are evidences of con- 
siderable dramatic force, yet we cannot pronounce 
it quite satisfactory as an extract. Mr. Santley 
also gave most successful renderings of Arditi’s 
new song, “ The Stirrup Cup,” and was, of course, 
owe to return, in obedience to the demands 
of the audience.—Deec. 2. 

NEwcAsTLE-On-Tyne. — At the Music Hatt, 
Messrs. Young and Poole’s Ghost has been very 
well produced, and money has been turned from 
the doors nightly for some time past.—— The 
Tyng Concert Haut has been very well attended, 
and the e ement of the talented serio-comic 
vocalist, Miss Ruth Stanley, has proved unusually 
attractive. This lady has few equals in her style, 
and the — = aes with which her 
songs are rendered gains for her unequalled popu- 
larity in this district. Mr. E. rn mtn g A 
harpist, is a favourite; the Brothers Dean, negro 
melodists, and Miss Bruce, soprano, are clever ; 
and the entire company, who conclude their en- 
engagements this week, possesses more than 
average ability. Messrs. Hobson, Martin, and 
Conway, and Miss Fanny Earthwaite, are an- 
nounced. 


Norrinenam.—The Sacred Harmonic Society 
gave their third public rehearsal in the Mrcua- 
nics’ Haut, on Monday evening, when the room 
was filled to overflowing. The p e was 
Mr. H. Farmer's mass, in B flat, for the first part, 
and Beethoven’s “ Hngedi” for the second. The 

ormers were a string quintett, consisting of 
essrs. H: Farmer, Kirkby, Myers, H. Selby, and 
T. L. Selby. Mr. E. H. Turpin presided at the 
organ to supply the deficiency ef an orchestra. 
The chorus were the members of the Society, 
under the biton of their conductor, Mr. Shelmer- 


ine. The mass was performed in a manner cre- |“ 


table to all concerned, and was well received by 
the audience. There is great praise due to this 
ety for having stepped out of the conventional 
track of only performing the works of the accepted 
great writers, in producing a work by a local mu- 
siclan, and thereby giving the public an opportu- 
a, of judging of its respective merits or demerits 
or themselves. As for the mass, we can hardly 
style it a great work ; it doubtless possesses many 
ee ng and effective passages ; but, taken as a 
- le, it impresses those who are conversant with 
© masses of Mozart and Haydn with a lack of 
per idea. We understand that this is 
one of Mr. Farmer’s early works, and we, there- 





fore, are more surprised that in its present pro- 
duction it had not undergone considerable revision, 
as it was performed with his own immediate 
sanction and assistance. In the first place, in 
some wen the accent of the Latin phrases 
does not fall with ease with those of the accom- 
panying musical phrase, In the second, all the 
fugue passages throughout, and especially the 
“Cum Sancto,” would be considerably improved 
by such revision and alterations as Mr. Farmer, 
with additional experience he must have gained 
since the composition of this mass, might have 
thought proper to have made. But, of course, 
these are points more felt by the musician than 
the general pnblic, and the reception it met with 
is a proof of its containing material of a quality 
more than sufficient to justify the Society in its 
production Beethoven’s “ Engedi” was a treat 
not of every-day occurrence, when performed even 
with the necessary orchestra to give the peculiar 
quality and tone intended by Beethoven; but we 
must say that Mr. Turpin did all that was possible 
to supply this deficiency on the organ. We cannot 
omit to give a word of commendation to Mrs. 
Bush, the soprano on this occasion, and Mr. 
Adcock, the tenor, both of whom certainly had 
undertaken no mean task in the solo music of 
** Engedi.”—Dec. 3. 

Winpsor.—The Grand Evening Concert, under 
the patronage of H.R.H. the Crown Princess of 
Prussia and other distinguished persons, came off 
with great success last night. The funds of the 
Windsor Volunteer Corps, in whose aid the con- 
cert was given, have doubtless received a large 
accession, if we may judge from the disposal of 
the tickets. The chief performers were Madame 
Goldschmidt (who kindly volunteered her services 
for the occasion), Miss Palmer, Messrs. Wilbye 
Cooper, Pratten, Blagrove, and Otto Goldschmidt. 
Dr. Elvey accompanied, and the gentlemen of the 
Choir of St. George’s also gave their asssistance. 
—Dec. 4. 

Worcester.—Dr. Mark and his Little Men gave 
concerts in the Music Haut last week, and was 
pretty well supported during his stay. The young 
members of his orchestra gave much satisfaction 
by their singing, dancing, and instrumental per- 
formances.——Sophia and Annie were also at the 
Natura. History Rooms, and drew an immense 
audience to witness their entertainment, “ Fun.” 
Indeed, we never remember these young ladies 
appearing here to an inferior audience. ——Bur- 
ton’s Chrity’s Minstrels give concerts this week in 
the Music Haut, and no doubt good audiences 
will greet these sable minstrels.—Dec. 2. 

Swansea.—A concert was held at the Town 








Haut on Monday, in which the following vocalists 
took part Miss Edmunds, Miss Harman, Mr. 
Jones Hewson, and Mr. Wm. Jones. The hall was 
well and respectably filled, and all who were there 
must have passed a very pleasant evening.—— 
Malle. Carlotta Patti is announced to appear this 
evening at the Ersrepprop Pavi ion, and as we 
hear of a great demand for tickets, there is every 
hope of a good house.—Dec. 1. 
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MR, ELLIOT GALER'S ENTERTAINMENT. 





TO THE EDITOR OF THE ORCHESTRA. 

Sir,—In last week’s number C . 7 es I 
noticed a paragraph stating, “ t I was follow- 
ing in the steps of Mr. German Reed, by presenting 
to the public a , gay of chamber opera,” at the 
Polygraphic Hall. I beg to state that the enter- 
tainment I am about to produce was written more 
than a year ago, and does not in the least resemble 
Mr. German ’s chamber opera. I may also 
add, that im attempting to establish the above 
class of operatic entertainment, I think I may 
fairly claim the initiative, having taken the New 
Royalty Theatre for that especi durin 
the season of last year’s exhibition, and in whi 
I produced two original chamber operas—the 
music of — being pe ew non yh — 

ery—both were ‘orm: 

, eorwnd at the Crystal Palace on several coun. 
I beg also to say, that my late severe aceident, 

hich, for nearly a year, has prevented my ap- 
pearing in public, was the sole cause of my dis- 
Sa performance of chamber opera, 
which, all, can scarcely be considered a 
novelty, but a revival of the English style of opera 
performance. I am yours obediently, 

15, Park villas, Exvuiort GALER. 

Holloway, 2nd Dec., 1863. 





Superrine Sinainc.—The Abbé Galiani being 
one day presented at the French court theatre, 
when every him was in extacies at 


body around 
Mdlle. Arnand’s singing ; his opinion of it 
asked, he answered, “ is the finest asthma 





I have ever heard.” 


THE DEBUTANTE. 
—- 








VALSE, 


Now the dance is done, 
And the guests are gone, 
I lay all my glittering armour by ; 
Jewels and gay gold, 
Satin and silken fold, 
Emblems and ensigns of victory ! 


On their bended knee, 
Captives sue to me, 
Tribute they offer of wealth and fame ; 
Through the festal scene 
I move—a Queen— 
And ever the music repeats my name ! 


Ah! traitor heart 
Against my peace rebelling, 
Frail is my art 
To keep thy pow’r at bay; 
Mem'ries of old 
Are in my bosom swelling, 
And false as vain, the glories wane, 
1 proudly bore to day ! 


Tones, soft and low, 
From out the past are calling, 
“ Wilt thou then go; 
Is all my love forgot?” 
Ah no! mine own, 
By ev'ry glad tear falling, 
I swear not mine shall be the crime 
Of vows remembered not ! 


In quiet mood, 
As a maiden should, 
I'll wrap me in slumber serene and deep ; 
With tranquil breast, 
And a mind at rest, 
No visions of conquest shall haunt my sleep ! 


The music—the dance— 
The passionate glance, 
The incense of praise, and the rapture of pow'r— 
They cannot endure 
Like the love that is pure, 
It lasteth for ever, whilst they live an hour! 








ASTONISHMENT OF THE NATIVES AT THALBERG’S 
Eargty PerrormMances IN En@uanp.—In an ac- 
count of one of Mori’s concerts in the year 1837, a 
musical journal of that period thus speaks of the 
“meteor whose brilliancy left its effect upon every 
one that observed its path :”—‘Thalberg was cer- 
tainly the lion of the evening. The interest of 
the whole audience; the crowding of professors 
round the instrument; the deep silence, all gave 
tokens of what pe ohoadhaedy mw ger He is indeed 
so astonishing a performer, that any advance upon 
his accomplishment seems like a wild impossi- 
bility. His manner of playing theme, and ac- 
companying it with the same d in 
is in itself a prodigious feat; but to do tha 
cramped accompaniment on simultaneously 
with the left hand, is y incomprehensible 
to the little creatures who hold up their h 
after playing a fantasia (really in itself) of no 
common evement. It was a curious sight the 
other evening to observe the countenances of so 
many talented professors who surrounded him 
while he was performing some of his wonderful 

from the “Huguenots.” They appeared 
scarcely to believe their own eyes.” 

Actors’ VaLur.—It has been usual to raise a 


: 


the f Cicero’s 
letter, to be very ancient. of the orator, 
Coelinsthus core success of 

that er’s uence :—* Hoc magis 
tae a sibilo Hortensius 
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EXTRAORDINARY AND FATAL AFFRAY AT 


WILTON’S MUSIC HALL. 
-~_— > —- 

At the Thames Police-court on Thursday morning, 
Nov. 26, Peter Melloy, a professional singer, who 
has been for some time one of the leading men at 
Wixron’s Music Haut, in Wellclose-square, was 
brought before Mr. Woolrych, charged with man- 
slaughter, in killing and slaying Thomas Bunn, a 
North Sea pilot. 

The case excited a considerable amount of interest, 
and nearly the whole of the corps dramatique of the 
music-hall, with the proprietor and manager, were 
in attendance. It is but right to state that so well 
has the establishment been conducted and regulated 
since its opening, many years since, that not a 
single charge of any description has ever been 
brought from the hall to this court. 

Mr. Lewis, junr., of the firm of Lewis and Lewis, 
attended for the prisoner, who was very ill and 
agitated, and at the request of the solicitor he was 
accomodated with a seat, into which he had to be 
supported by the officers near him. The widow of 
the deceased was led into the court in a fainting 
condition. She was sobbing loudly, and was also 
accommodated with a seat near the witness-box. 

Police-sergeant Prior, No. 2 H, said that last 
night, at half-past eleven o'clock, a man came to the 
station-house in Leman-street, and made a state- 
ment which induced him to send a police-constable 
to Wilton s Music Hall, and the prisoner was brought 
back in half-an-hour and charged with manslaughter. 
He cautioned the prisoner, and told him he was 
charged with causing the death of a man. The 
prisoner made no reply. 

Mr. Barnett Solomon, cigar-maker, of Newcastle- 
lace, Whitechapel, was in Wilton’s Music Hall 

t night at fifteen minutes past ten o'clock. He 
was stationed at the end of the hall near the stage. 
The prisoner was on the stage singing an encore 
song. The deceased, who was present with his 
wife, and was not sober, lifted up his hand and said, 
‘Shut up.” The prisoner or much annoyed 
at the interruption, and the deceased again called 
out, “Shut up.” The prisoner threw his hat at 
the deceased, who made some insulting observations. 
The prisoner then jumped off the stage and attacked 
the | meee and hit him about the neck and 
shoulders. Much bustle and consternation ensued 
amongst the audience, in the midst of which the 
prisoner got upon the stage again, attempted to make 
a speech, and said he was very sorry for what had 
occurred, and that it was the first time during his 
professional career that anything of the kind had 
taken place. The prisoner made an attempt to 
speak a few more words, but was unable to do so. 

By Mr. Woolrych: I was not aware anything 
serious had happened until an hour afterwards, when 
I heard the man was dead. 

Michael Harris, a traveller, gave similar evidence. 
He saw the prisoner leave the stage, and strike the 
deceased, who was sent home in a cab, and died on 
the way there. 

' Mr. Lewis, jun.: Did you hear the observations 
made by the deceased ? 

Witness: I did not, sir. 

Other evidence was gone into, and it appeared 
the deceased was very disorderly, and challenged the 

i to leave the stage and fight him, and that 

died almost immediately pr ty was struck. 

Mr. James Sequeira, surgeon, of Mansell-street, 
Whitechapel, went to the deceased’s house in St. 
Mark-street, Whitechapel, last night, and found 
him dead, There was a little puffiness about the 
back of the head, It was more the result of a blow 
than anything else. He could not state what was 
the cause of his death, 

Mr, Lewis, jun., said he had many witnesses to 
call who could prove the riotous and provoking 
conduct of the deceased, and his insulting observa- 
tions. No one could be more for what had 

happened than the prisoner. Mr. Wilton also re- 
gretted very much such a thing should have hap- 
pened, Mr. Wilton had been in the chair near the 


stage for three hours and a half, and had only just 


retired when this melancholy affair happened. 
There were upwards of 1,200 persons in the hall, 
It was a benefit night. He could not resist a re- 
mand, but he ho bail would be taken. 

Mr, Woolrych remanded the prisoner until Mon- 


day, and said at this stage of the investigation he | compositions; they please us less. There is in 

: them too much repetition of the leading subject,— 
e, of full} if subject it can always be called,—too much re- 
habit of body, and up to the period of his visit to | currence of the same figure (carried thro 


could not take buil. 
The deceased was forty-nine years of 


the hall last night was in tolerably good health. 


On the case being again brought before the magis- 


wi is og f M 
r. Jo ueira, su n, o ansell-street, 
Goodinan's-fields, stated that sin 


body of the deceased. On removing the scal 
he fou : See ae eee eee 


ce the last investi- 
on he had made a post-mortem examination of 


was caused by an effusion of blood on the brain, 
caused by a blow or blows, on the posterior part of 
the head. 

By Mr. Lewis: If a man was drunk when he re- 
ceived blows on the head the blood vessels would be 
congested. If the deceased was sober it might not 
have produced the same fatal result. 

Mr. Partridge: This is a case which I shall send 
before another tribunal. The prisoner is committed 
for trial for manslaughter, but I will accept bail, 
the prisoner in 2001., and two sureties of 100/. each. 
Mr. Wilton, in offering himself as one of the 
prisoner’s sureties, said he most deeply regretted 
this unfortunate occurrence. He engaged the pri- 
soner in the country two months ago, with the 
highest testimonials of ability, character, and good 
conduct. Since the prisoner had been at the Well- 
close Music-hall his behaviour had been most 
exemplary. He had never seen a glass at the pri- 
soner’s lips, heard an improper expression from his 
lips, or saw anger in his countenance. 

The bail tendered by Mr. Wilton, Mr. Jewell, his 
manager, was accepted, and the prisoner was 
liberated. ! 


”s 
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REVIEWS. 
[R. W. Ouutivrer. | 


Barcarolle Venetienne. Pour le Piano, par ARNOLD 
pe For. 

This piece evidently belongs to that class known 
among professors as “ teaching pieces,” and is a 
very favourable specimen of its kind. The “ Bar- 
carolle’’ itself is no other than the world-known 
“La Biondina,” which, with its companion tune, 
“The Carnival of Venice,” may be considered as 
imperishable as Art itself. How many hundreds 
of settings and arrangements of these two melodies 
have not been published, in all countries, at all 
times, since their first production? And yet, ever- 
een as they are, they are constantly re-appearing 
in some new forms for some newly-invented in- 
strument, in some newly-discovered country, or 
played by a newly-tutored pair of hands. The 
arrangement now before us introduces the subject 
with an elegant andante, contains three variations, 
each of which is good practice for the pupil, and 
finishes with a short and brilliant finale, consti- 
tuting as good and serviceable a “ teaching piece” 
as we can remember. 








(Cuaprett & Co.] 


“ Leggero invisibile.” Bolero, composta da 
L. Arpiri. 

This composition is, musically speaking, an 
advance upon “Jl Bacio,” though we question 
whether it ever will rival its famous predecessor 
in popular favour. We have heard it sung by 
Madlle. Titjens, who, with her splendid voice and 
impassioned singing, produced a great effect in it; 
indeed, with such exponents as Signor Arditi 
appears able to secure, even inferior music to his 
would be sure to “tell.” It may be asked, “Can 
a new Bolero, or a new Tarantella be written?” 
Afraid to reply in the affirmative, we are, neverthe- 
less, happy to admit that if not absolutely novel 
at first hearing, the Bolero now under review 
pleases more on closer acquaintance, and this, in a 
great measure, because it is well written for the 
voice, and the keys (very different to “ Il Bacio” ) 
are well selected. If at the commencement there 
is an awkward resemblance to the soprano air in 
“Il Trovatore,” we can on the other hand com- 
as Signor Arditi on his happy transition 
rom G minor to major, where his second subject 
is as fresh as it is good, effective, and clever. 











[Cramer, Woon, & Co.]} 
Nocturne. Par SterHen Heuier. Op. 108. 
Polonaise. By the same. Op. 104, 

We were among the first to give hearty welcome 
to M. Heller, as an original writer and “ thinker,” 
for his instrument, and, in our opinion, nothing can 
be more perfect than his short pieces; his Etudes, 
his Wanderstunden, his Nuits blanches, &c. But 
we cannot so unhesitatingly subscribe to his longer 


tween his subjects. In a short piece 


and eye have 
iterated 





Ses, 


h all 

sorts of modulations, and allotted to both the 

pioser'e hands); and, lastly, too little contrast | vocalists affords them every comfort and domesti¢ 

all this, of | enjo: 

course, disappears, or rather, has not time to |—Ella’s Musical Sketches in Paris. 

develope itself,—for before the ear has learned to 

catch the leading thought, and before the finger 
wn weary of a constantly re-| slated the poems of others, but also made verse 

re, the piece comes to an end. But in| himself; and in speaki 





help feeling M. Heller’s weakness. And this we 
would attribute, not so much to a want of idea, 
or constructive talent on the part of their gifted 
originator, as to a certain mannerism into which, 
articularly in his later works, he appears to have 
allen. For in these we are presented with little 
that is absolutely new, with scarcely anything 
which we do not already find, if not developed, at 
least hinted at in his earlier works ; and the very 
peculiarities of those, as (to mention only one in- 
stance), the frequent employment of open fifths 
and octaves, become defects in these, because of a 
sense of satiety experienced during their perform- 
ance. For these reasons we prefer the “Nocturne” 
before us to the “Polonaise.” Both, however, 
are elegant pieces, and indeed we never expect 
anything from M. Heller that is not “ good music.” 





“Teach me, O Lord,” Air; “I do remember,” Air; 
and “ Suffer not, O Lord,” Prayer, from “ Joash,” 
A Sacred Drama, by Epwarp S1uas. 
We hope to have an opportunity of hearing M, 
Silas’s sacred work performed in London, for we 
were not fortunate enough to be present at its 
ee uction at the Festival recently held at Norwich. 
t would not be reasonable to judge of the merits 
of a large work in which chorus and orchestra 
form so prominent a part from three short songs, 
with only a pianoforte accompaniment. But if 
the rest of the work be made of such material as 
these three numbers, and if the whole be scored 
with that command over, and knowledge of or- 
chestral effect, of which M. Silas has given frequent 
proof, then, we should say, it left little to be 
desired. 


“Teach me, O Lord,” an air in C major, ¢ time, 
is a very charming composition, flowing in melody, 
and strictly in keeping with the words. 

* Suffer not, O Lord,” is a calm, sweet strain, 
in E major, 3 time, the accompaniment to which 
is not the least elegant part of it. 

“T do remember,” air in E flat major, common 
time, has decidedly our preference ; it lies well for 
the voice, is charmingly harmonized, and leads up 
to a climax than which nothing could be more 
musicianly aud elegant. We shall be happy to 
become acquainted with other numbers from this 
unquestionably clever work, And here we would 
beg to offer a suggestion to the publisher, viz., 
that the names of the personages to whom the 
music is allotted be mentioned, either on the title- 
pages or at the head of page 1. At present we 
are left in the dark as to whether “Joash” be 
soprano or bass, and there is nothing to indicate 
whether this or that aria be intended for a high- 
priest, a warrior, or a princess. 

“ La Bonne Bouche,” Valse de Concert; and “My 
Pet Piece,” for the Pianoforte, by FRAnczso 
BERGER. 


Both these compositions are of the “ drawing- 
room” class; and although, generally speaking, 
we have not the patience to listen to this sort of 
music, still there are exceptions to every rule, and 
of this the pieces before us give ample proof. 
« La Bonne Bouche”’ is an elegant valse, with a 
catching, rattling, and piquant subject in C major 
eee O ye fair, sharp-hating amateurs!), 
ollowed by a delicious, sentimental little —. 
in A flat, and finishing with as dashing and ex- 
citing a wind-up as drawing-room belle could 
desire to shine in. Yet, while it has all these 
elements of popularity about it, they are not 
we at pod of “ —— "mg by ri 
tions bei , the passages 
whole “ ae out” of the piece tetenying the 
experienced musician and the conscientious artist, 
Much the same may be said of “ My Pet Piece, 
which is the key of E flat, with an episode im 
that most dreamy and sentimental of keys, A flat. 
That these pieces will ere long be found in every 
drawing-room there can be little doubt. 


me 


Rusini, Tampurrni, and Lapiacus, — The 
studious and regular habits of this incom 
triumvirate form a striking contrast to the dole 
far-niente and dissolute life of manyinferior 
who have reaped golden harvests in London 
Paris, Blessed with amiable partners, surrounded 
at their hospitable table with friends, parents, o 
children, the Parisian “ménage” of these gifted 


ent which virtue and riches can 





Quits.—The Abbé de Moralles not only tral 
of the injustice de 





variety of matter are 


a similar one at the back of the | longerworks, wh el of rhythm, , he “That in spite of the public, he 
corresponding with the other. Death pearvi peegen tic gel cannot published 13 - 


published 133,124 verses. 
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OTICE.—At PARKINS & GOTTO’S, 25, 
Oxford-street, five large Showrooms are appropriated 

for the sale of useful and elegant articles especially adapted 
for Birthday, Wedding, and Christening Presents, consisting 
of Portrait Albums. Writing Cases, Dressing Cases, Dressing 
Bags, Workboxes, Despatch Boxes, Envelope Cases, Blotting 
Books, Desks, Teacaddies, Scrap Books, Card Cases, Purses. 
Bibles, Prayer Books, &c. &c. The Public are supplied from 
the most extensive stock in London at the Wholesale Prices. 





NO HOME COMPLETE WITHOUT A 
Bag & GIBBS’ SEWING MACHINE. 
Simple, compact, efficient, durable, and noiseless. 
Warranted to fulfil all the requirements of a perfect Family 
Machine. Prospectus free, on application at 135, Regent- 
street, W 


ALMANAOCK. 
SarurpaY, Dec. 5—Diddear first appeared at Covent 
Garden, 1827. 


SunpaY, Dec. 6.—2nd Sunday in Advent. 

Monpay, Dec. 7.—Vining, Mrs. H. born 1793, 

Turspay, Dec. 8.—‘* Money ” first produced 1840, 

=" Dec. 9.—Gustavus, Adolphus, born, 
1 


Tuurspay, 10.—Gramaldi, jun., died, 1832. 
Fray, Dec. 11.—First performance in old Hay- 
market Theatre, 1723. 
TO CORRESPONDENTS. 
B (Drury Lane). M.S. received and held over. 
1.¥F. Apply to Mr. Frank Hall. 
RossNesans. We believe not. 
Too Lats. Nottingham budget. 


Hatp over. Instalment of fiction—several reviews, and some 
general matter sent by correspondents. 


Che Orchestra: 
AND DRAMATIC REVIEW. 


All communications for this Department to be 
addressed to the Eprror, 201, Regent-street, 
London, W. 
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ROYAL ENGLISH OPERA, 
Covent GARDEN. 

Under the ent of Miss Louisa Pyne and Mr. W. Harrison. 
CATTLE SHOW WEEK. GREAT ATTRACTIONS. 
TWO OPERAS EVERY EVENING. 

Doors open at half-past Six. Commence at Seven. 

Public opinion and the unite in pronouncing ‘' BLaycug 
ps Nsvers” to be one of the greatest successes of the Ro’ : 


English Opera 

Ay net . On Mondayand ioe 
te BLANCHE DE NEVERS. Music by MW “4 
Tice Mi, —_ oe Miss Louisa wwe Anna 
Hiles, 5 et Ww. W. H. H 


fens fo 5. + charge for Booking or to Box- 
On nee. Nieut, December 26th, a GRAND CHRIST 
PANTOMIME, written by J. Byron. Messrs. T, 
Grieve and Danson. Costumes, Decorations, Appointments, and 
Ballet, on_a scale of unprecedented magnificence. 


NEW ROYALTY THEATRE, 
Directes, Hg Sono. 





Messrs. igor 
oe. os oe 1X10 0. 


wa att 
Messrs. jae “Willmore: nee rela, Maitland, ¢ 
Wright, and Corps de Ballet. Concluding with 
bin, dc 
FIRE EATER, Mr. J. Robi 
Commence at half- oie 7. 





LONDON, SATURDAY, DEC. 5, 1863, 











We have been informed that Mr. Robert Roxby 
is engaged at Drury Lane, to superintend the 
production of the pantomine, for which his brother, 
Mr. William Beverley, is preparing the scenery. 


Mr, Benjamin Webster, of the New Adelphi, has 
also become Lessee of the St. James’s Theatre. 
Amongst the new company will probably be 
Misses R. Cotterell, Fanny Josephs, and Mr, 
Clark, late of the Haymarket. 








Herr Herrmann had the honour of a command, 
on Tuesday last, to exhibit his extraordinary feats 
ot prestidigitation at Frogmore, before their Royal 

esses the Prince and Princess of Wales, 

The séance, we believe, was an unequivocal success, 
ements are now pending which will enable 

this prince of conjurors, when he leaves the 
's Theatre on the 12th, te open again in a 
favourite West-end Hall, for the Christmas season. 


Mr. George Vining is preparing to open the 
Princess's at Christmas. Mr. and Mrs. Herman 





»|it is under the control, or within the limits of 


written from a Spanish piece. A romantic drama 
by Watts Phillips is also in hand. The Christmas 
pantomine is to be supported by Charles and 
Arthur Leclercq, “ Little Hulme” and J. Milano. 
Madlle. Stella Colas is to return on the completion 
of her engagement at St. Petersburgh—most 
likely at or about Easter next. 





The prices of admission are to be reduced at 
Astley’s, under the new management of Mr. E. T 
Smith, and every visitor to the pit is to have a 
separate chair. Mr. Henry Lorraine and Mr. Frank 
Matthews are engaged for leading business in 
their special lines, and the stage-manager is to be 
under the direction of Mr. H. T. Higgie, who held 
the post of stage-manager at the Princess’s during 
the management of Mr. Charles Kean and also of 
his successor, Mr. A. Harris. Mr. J. R. Planché’s 
* Wonderful Woman” is to precede the pantomime 








“ ENTHusIAsM,” says BisHop Warsurron, the 
friend and commentator of Pops, “ is that temper 
of mind, in which the imagination has got the 
better of the judgment.” Enthusiasts are inces- 
santly beset by a danger which they rarely have 
the good fortune to escape, and which may be 
describod in one word—over-statement. Facts 
are almost invariably stumbling-blocks to them, 
impressions more or less delusions. All that 
they impart has to be taken ewm grano salis—some- 
times with a very large percentage of allowance. 
Thusunconscious exaggeration is the common habit 
of their minds, for the most part innocuous, 
but capable of serious harm-doing occasionally 
The enthusiasm of gallantry, which expresses 
itself in terms of flattery, is tolerable so long as 


received good taste ; no harm comes of it, nobody 
is misled by it, because it is of known quality and 
accepted at its just worth. This kind of enthusiasm 
no one who wishes well of society should desire to 
obliterate, for social intercourse owes to it its not 
least pleasant grace. Let it only be genuine, 
indeed, and enthusiasm is a highly respectable 
attribute in allits phases. “ Ilya fagots et fagots,” 
however, as Monier says, and there is one kind 
of enthusiasm which is specially and always to be 
distrusted,—that of the special plunder, which 
widens its bounds in proportion to the promised 
s. | gain, in money or in reputation, to be won by its 
victorious eloquence. It is almost physically as it 
is wholly impossible morally, to keep this kind of 
enthusiasm within the warrant of its “ brief ;” it 
sees nothing but the end to be gained, and tra- 
verses, without impediment of scruples as to right 
of way, any path that runs in the convenient 
direction. With a judiciously directed gush of 
tears it will wash clean the dirtiest iniquity, or by 
a cleverly flung piece of oratorical mud stain the 
whitest innocence, and be envied for its pains by 
the less popular enthusiasm unintrusted with the 
cause. The danger here is with the jury. If the 
twelve good men and true have all their wits about 
them, both guilt and innocence are in safe keeping | « 
in spite of the worst that hired enthusiasm, plead- 
ing at the bar and trying to hood-wink them, can 
do fora fee. After listening to the step by step 
rising fervour of the pleader, eloquently confound- 
ing black with white, and piling proof upon proof 
that both are, on the given occasion, colourless, 
they hear the unenthusiastic summing up of the 
judge, and are once more reminded that in truth 
no change of hue has been effected in either 
colour ; that happily, both for guilt and innocence, 
black is still black, and white white. Magna est 
veritas et prevalebit, in spite of any amount of 
ingenious sophistication. 

The practice of the criminal bar has recently 
been adopted for a much less legitimate end than 
the saving of a criminal from condemnation, and 
we should greatly regret to see this new line of 
practice obtain recognition as an accepted mode 
of guiding the public taste. In the present state 
of our means for the ready publication of opinions, 





Vezin are to appear in a new comedy, prettily re- 





the pamphlet—the all-necessary machine of former 





alone should be taken up with caution, if not with 
absolute distrust, but especially whenever it is 
issued under any other guise than that of a con- 
fessed advertisement. Apart from the service of 
a special and unstated object, there was no neces- 
sity for the publication of a pamphlet in eulogy 
of the young American actress now performing 
with well-merited applause at the ApgLrH, and 
we greatly regret that the step has been taken. 


"| We are strongly of opinion that a piece of special 


pleading so utterly beyond the brief will damage 
the cause it was intended to serve, “ Madam,” 
said Dr. Jounson to a lady who pestered him 
with eulogies, “ consider what your praise is worth, 
“before you bestow it so liberally.” It appears 
to us that the writer of the pamphlet to which 
we are alluding has permitted his pleader’s en- 
thusiasm to override all such considerations. By 


*| whomsoever and however carefully his brief may 


have been drawn, he seems to have thought only 
of his address to the jury without troubling him- 
self with the exact facts produceable in evidence, 
and to our minds, his case breaks down under this 
injudicious treatment. From first to last he begs 
everything in fayour of the young actress whom 
he has himself chosen to place at the bar. He 
admits that she has had great justice done to her 
talents, that her début waa @ triumph, that it was 
an honour to her to be compared with Risrori and 
RacuHEt ; but his brief gets up a claim beyond all 
this—a claim to the highest rank upon the English 
stage—and for this he pleads with as much fervour 
as he can conjure up. “I have pointed out,” he 


*| says, “ enough to make it clear, as far as my im- 


“ pressions go, that in this young lady we have an 
“ actress with powers and qualifications entitling 
“her to rank with the great actresses of this or 
“any time, and that we may, therefor», form 
“hopes of a powerful influence for the better 
“ being exercised by her, and through her, on the 
“ present condition of the stage. If this be not 
“so—unless some Racugt, in her zenith, and 
“yeady equipped with all the appliances of her 
« arduous art, spring, liked armed Minerva, from 
“ the aching head of some managerial JurirsR— 
“ T cannot conceive how any new actress can ever 
“ hope to be accepted as such a harbinger of better 
“ days for the English Drama,” If Miss Barsman 
is as modest as she is talented, she will estimate 
this flourish at its due value, and will not be 
beguiled by it into the belief that she has made 
out an indisputable claim to be regarded as the 
light and hope of the British Stage, the regene- 
rator of the British Drama, It will be time 
enough to talk of her in this fashion when she 
has won “golden opinions” by presenting the 
“usual round of leading characters”—a process 
which her eulogistic pamphleteer chooses to call 
* over-pretentious and cumbrous,” We hear itre- 
ported that she wishes, as soon as “ Leah” ceases to 
be attractive, to appear as Juliet, and we shall be 
glad if this wish is carried out, though we can 
hardly suppose that an effective representation of 
‘Romeo and Juliet” could be given at the ADELFHI, 
Some such test as this, however, is absolutely 
necessary before the pretensions set up for her can 
in justice or reason be entertained; and it a 
be the same if she had given twice the proofs of 
high capabilities discoverable in the presentment 
of Leah. It is absolutely ill to assume, as 
the writer of the pamphlet does, that because her 
acting is strikingly effective in the rendering of 
one particular character it must necessarily be the 
same in a number of other characters. When Miss 
Bateman has given us proofs of the powers with 
which she is, as we think, most injudiciously, not to 
8 y offensively, accredited, she and her warmest ad- 
mirers may rest perfectly certain that the critical 
voice of the English press will pronounce an un- 
grudging verdict in her favour—as it has already 
done with respect to her acting in Leah—valuable 
beyond anything that the most enthusiastic 
special-p'eader can be induced to say in her behalf. 
Her Leah has been criticised with so much care, 
and public opinion, in spite of the suggestion 





daye—is an anachronism, and on that account 


given in the pamphlet, of “more to be discovered,’ 
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80 completely and fairly settled with regard to it, 
that we see no advantage to be gained from a dis- 
cussion of the pseudo-criticism of her thick and 
thin eulogist. She would have committed a great 
blunder if, after achieving so large a success in 
America by her acting of this character, she had 
made her début in any other. We doubt, indeed, 
whether she had any choice in the matter; for in 
point of fact her name, even in her own country, 
is more closely associated with Leah than with any 
other part; and, therefore, she could not have 
taken any course that would have secured her such 
immediate recognition as that which she naturally 
obtained by appearing in a character in which she 
was already known to have been greatly successful. 
Nothing, we conceive, can be more satisfactory 
than the position which she holds in public estima- 
tion, and we should be truly sorry to see her 
pushed upon uncertain ground by the over-zeal- 
ousness of her friends. She is young enough to 
bide her time, and the public favour which she 
now enjoys will not desert her so long as it is 
honestly cared for. But, in these days, even upon 
the stage, pretensions have to be made good be- 
fore the rewards due to genius or the highest 
deserts are given. Speaking with a very high 
regard for Miss BaATEMAN’s powers as exhibited in 
Leah, we say frankly that to attain the rank 
coveted for her she has yet to go through a further 
ordeal. That she may pass through it speedily 
and triumphantly none can wish more sincerely 
than ourselves; but towards this consummation 
we are perfectly sure nothing can less assist her 
than pamphlets like the one which has called forth 
these remarks. 





On the twenty-third of April next, SHAKESPEARE 
will have been born exactly three hundred years. 
In conformity with a custom which has now be- 
come pretty general, it was proposed some 
time since to do honour and homage to the 
memory of the national poet on the recurrence of 
this his natal day. The fétes in Germany on the 
recurrence of the birthdays of GoxrTue and 
Scu1LLer—similar festivals in Scotland, tending 
to evoke a manifestation of national homage in 
the case of Burns—have to some extent afforded 
a precedent, if it were needed, for some festal 
commemoration of so important an occasion. The 
proposal once set in motion, it became obvious 
that a mere holiday —without any more solid 
memorial of the event which it is proposed to 
celebrate—would be alike inadequate to the occa- 
sion, and the sentiment which inspires it. That 
this last is by no means limited, but is general 
and extensive—if not unanimous—the long list of 
names now published by the London Shakespeare 
Committee, and the corresponding but indepen- 
dent efforts now being made towards similar and 
local celebrations in several provincial towns, fully 
testify. In London the notion originated with 
the Urban Club, which holds its meetings at St. 
John’s Gate, in the house whence issued the Gen- 
tleman’s Magazine—where Jounson ate his dinner 
behind a screen, because his coat was too ragged 
for him to associate with his literary brethren, 
and where Garrick first appeared in the Mock 
Doctor. This club includes among its members 
most of the playwrights and dramatists of the day 
—Mr. WesTLanp Marston, Mr. Bayixe BeRnarp, 
Mr. Srieuine Coyne, Mr. E. L. Buancuarp, Mr. 
Bucx1nenam—together with a large sprinkling of 
author's critics and representatives of the fourth 
estate, and others most deeply interested in litera- 
ture. These, after a time, finding that a com- 
mittee, called the Shakespeare Committee, which 
had been framed more especially with a view to 
purchase the estates formerly in Shakespeare's pos- 
session, was working to a similar end, or enter- 
tained in common with themselves a notion that 
some celebration should be made of the day, 
coalesced, and the result has been the formation 
of a committee composed in part of members of 
the Urban Club, and in part of the original Shaks- 
pere Committee. 

The Committee have gone on increasing in 


numbers and strength, and at a recent meeting, 
on the motion of Mr. Srirting Coynz, a sum 
approaching three hundred pounds was collected 
among the members of the Committee then pre- 
sent, towards the expenses of the undertaking, 
and as an earnest, on the part of that body, of its 
interest in the work. But, as yet, no programme 
has appeared. Little more than four months now 
remain, and it is decidedly of importance that a 
Committee, which seeks to draw aid and encou- 
ragement, no less than resources, from the whole 
length and breadth of the British deminions, 
should put forth some decided and intelligible 
plea for its appeal. What is to be done with the 
money collected? What form is the celebration 
to take? What is the scheme that national in- 
telligence is to sanction and approve—or the 
particular plea which the Committee proposes to 
the Colonies and to the Country in asking their 
support? Already, in Birmingham, the efforts of 
the National Committee have been forestalled, and 
either from lack of confidence in some of the pro- 
moters, or in their probable intentions, a separate 
and independent local committee has been framed, 
which has published its scheme, and gone some 
distance towards its fulfilment. It cannot be 
questioned that unless the Central Committee 
bestirs itself, other provincial towns will follow 
the example of Birmingham, and the result will 
be that a national project will be shorn of much 
of its national character, and that an honour that 
depends much on its unanimity will cease te be 
unanimous. 

The Birmingham Committee propose the estab- 
lishment of a Shakespeare Memorial Library. For 
this purpose, they have obtained from the Corpora- 
tion a grant of a room in perpetuity, at the Central 
Free Library, the Committee binding itself to 
endow it with books “having reference to SHakz- 
“ SPEARE, With a bust, and, if funds are forthcoming, 
“to decorate the room in a becoming manner.” 
The advantages of this proposal, simple as it is, 
are obvious. A nucleus is formed in the principal 
town of the poet’s native county for the contribu- 
tion of any objects that are interesting or curious 
—in a literary, archeologic, or antiquarian point 
of view; or that will shed light on the history, or 
the elucidation of Shaksperian literature — the 
poet’s biography, his residence or citizenship. 
“ Some important donations of books, almost un- 
© attainable in the market, have been promised, 
“and a most valuable and interesting purchase 
“ has been made in anticipation of the grant of a 
“ public-room.” This, at any rate, is an intelligible 
programme. In contrast with this; the London 
Committee offers little at present, beyond a long 
list of names, and some vague proposal for a 
national monument. The Stratford -on-Avon 
Committee, another local committee, proposes a 
statuetobeerected on the present site of the market- 
cross—which is to be removed for the purpose— 
and, in addition, announce a list of subscriptions 
toward the purchase, or preservation, respectively, 
of the birthplace, the residence, and grave of the 
poet. A scheme which, similarly, has the object 
of being lucid and beneficial. 

The London Committee must be looked on as 
composed of persons who have voluntarily under- 
taken a trust for a specific object, which will, un- 
less that object is adequately obtained, attach no 
little obloquy and disgrace to the voluntary 
trustees. ‘'T'o this self-appointed body the country 
looks for inspiration and support, and on this 
metropolitan movement the vast dependencies of 
the empire which boasts a common literature, and 
an inheritance of the tongue which SHAKESPEARE 
spoke, will undoubtedly found and frame their 
own efforts on the occasion. We had expected, 
long ere this, a distinct vindication of the purposes 
of the movement, and a strong appeal to the 
patriotism and sympathies of the country for an 
object which so peculiarly and eminently appeals 
—and appeals almost wholly to those attributes 
and qualities for support. There are not wanting 
an abundance of practical philosophers when any 


that a poet is his own best monument; that 
an author is best known in his works; and these 
captious, or imperfect reasons, have to be answered, 
If a proprietor of some noble work of art were to 
consider the bare fact of his possession sufficient, 
and place his pictures or statue in a lumber-room 
or store-closet, or under his bed—or if the owner 
of some curious antique were to conceal it in a 
casket, he would be declared selfish and ridicu- 
lous for his pains. The ordinary course is for a 
possessor to claim admiration and homage for 
what he admires and honours. The outer world will 
accept much of his estimate for the worth of his 
possession. On this ground, therefore, we demand 
whatis the National Shakespeare Committee doing? 
What does it propose todo? Where are its funds? 
How does it propose to employ them? And finally, 
where is its programme, justifying its existence, 
and vindicating its claim to be considered a 
National Committee at all? 








Surrey Txearre.—Gerald Griffin’s play, “The 
Greek Slave,” has been revived, with Mr. James 
Anderson in the principal part. It was originally 
brought out by Mr. Macready, at Drury Lane, on 


Wednesday, February 23, 1842, the great trage- 
dian himself playing Gisippus, the forgotten friend. 
We are afraid its re-production will not be at- 


tended with much success at this Theatre, the play 
not being of a nature to enlist the sympathies of the 
Surrey-side public, who enjoy Shakespeare in their 
own way, but refuse to follow any actor into the 
classic region of the Athenian schools. “The 
Greek Slave” is founded upon one of Boccaccio’s 
novels, and remarkable for the poetical beauty 
of its dialogue. It having lain dormant 
for so many years, we subjoin the plot,—tisip- 
pus (Mr. Anderson), a yo’ thenian, on the 
morning of his nuptials with Sophronia (Miss 
Pauncefort), imparts to his friend Fulvius, a Roman 
(Mr. Fernandez), all his joyful anticipations, and 
but one gloomy thought concerning his future 
wife. That is described in the line, “ Faith stands 
on unsecure ground where confidence is wanting;” 
but with the natural eagerness of an ardent lover, 
he dismisses the fancy, and invites his friends to 
the marriage- Fulvius and Sophronia i 
each other as having mutually loved at Corinth. 
The Athenian girl confesses to Fulvius that her 
affection is unchanged, but appeals to his regard 
for his friend the bridegroom, who, standing be- 
hind a column, thus overhears all the hopes of his 
heart completely shattered, Gisippus refuses to 
bind up his broken spirit with the duty and 
honour Sophronia offers him, and giving her to 
Fulvius, tells them to hurry away before they are 
pursued by a faction whose watchword is, “ Death 
to all friends of the Romans!” Gisippus, left alone, 
grieves over the wreck of his love, and hears the 
nuptial hymn as the curtain falls. By his self- 
sacrifice in resigning Sophronia to Fulvius, Gisippus 
incurs the hatred of the anti-Roman party, headed 
by Medon (Mr. Green). He is furthermore accused 
of having been bribed by his friend to relinquish 
his claim upon Sophronia, Gisippus being heavily 
in debt to Davus,a money lender. His villa is 
seized, but he obtains a respite till the eveni 
when Fulvius has promised to come to him. T 
is his last hope of extrication from his difficulties, 
and he waits the coming of his friend with confi- 
dence. Fulvius, called onitenly to Rew, at oe 
knowing the urgency of his appointmen' 
Gisippus, sends an excuse instead of keeping it. 
The malicious Medon and the law now combine to 
crush the “forgotten friend.” The bankrupt is 
declared the slave of his chief-creditor Davus, and 
above the clanking of his chains is again heard 
the nuptial yg re nanan succeeded in 
purchasing hi om, but now an 
wanders to Rome, and Fulvius the prestor, returned 
from the Eastern wars, causes one of his soldiers 
to strike his u — wo in the 
street. Chremes (Mr. Fitzpatrick), a y: 
in the train of Fulvius, pevilled be the 
Phoenician, in revenge for a former insult. 
pus comes to the rescue, and being found 
the , suffers himself to be accused of the mur 
dee. ile under sentence of death he one 
vius an anonymous scro say, “ Gisippus 
Rome.” The sword of the supposed murderer s 
brought to the pretor, who ises it as be- 
longing to bis deserted friend, and in an agony o 
fear, he rushes to the place of execution in time t 
save the life of Gisippus. Fulvius, the Roman 
pretor, kneels in abject penitence before the 
noble Athenian, who at first spurns him, but is 











such a project is at any time started, to urge 





at 
length reconciled, and takes him once more to his 
breast as friend and brother. Mr. 

























Se S&S FU 


FERRERS 


ER ES ES « 


wakes 


eaaEe 


= 
3 


He 


& 
-¥ 


ebcate 


Bou 
BES 


vaca “= 





No. 10, Dec. 5, ’638. | 


THE ORCHESTRA. 


157 











played with his usual impressiveness, and received 
the honour of a Mr. Fernandez, too, per- 
sonated Fulvius with considerable fervour. Miss 
Pauncefort lent valuable assistance to the play in 
the part of Sophronia. 

Vicroria THEATRE.—“ The Chimes, or the Broken 
Heart,” a domestic drama, adapted by Mr. C. 
Hazlewood, from a story in Bow Bells, now holds 
the place of honour here. Conventional it cer- 
tainly is, especially in dialogue, which nowhere 
rises above the tone considered sufficiently elevated 
for transpontine melodrama ; and though the inci- 
dents when taken separately, are exact counterparts 
of others gone before, they are, nevertheless, worked 
up into a plot at once interesting and easily follow- 
Df So that Vicroria habitués can understand the 
story, and see villainly satisfactorily punished, they 
are not yet exacting in the matter of uncommon 
language. The piece seems to have been framed 
with a devout belief in these facts; and as there 
is no virtue to reward, there is plenty of vice to 
punish. It is admirably adapted to the audience, 
and Mr. Hazlewood has performed his task in a 
satisfactory manner. _‘‘ The Chimes” is another 
edition of that very ancient tale, in which we find 
frail woman and designing man ; the honest home- 
spun farmer against the gold-laced, unprincipled 
captain in the King’s Guards; and in which we 
meet with the common result—feminine faithless- 
ness, repentance, and an early death. The scene 
is laid at Islington, in the seventeenth century. 
Hilda Eastwood (Miss Bowering), on the point of 
being united to John Rashleigh, (Mr. Basil Potter), 
a young farmer, is visited by a former lover, 
Captain Deverel (Mr. G. Rose), a profligate, who 
comes to carry her off at all risks, coolly refusing 
to forego his intention when he hears of her ap- 
proaching marriage. He has the best ally in 
Hilda herself, who really loves him, but another 
very useful one in the person of Michal Raby (Mr. 
Yarnold)—he ts jackal to the libertine lion. 
Silas Glyde (Mr. F. Villiers), a morose, evil-minded 
parish clerk and schoolmaster, whose sister has 
been betrayed and driven mad by Deverel, revenges 
himself upon that gallant officer by denouncing 
him as the murderer of Jonathan Pell(Mr. Howard), 
landlord of the “ King’s Head.” Silas him- 
self commits that crime, when acting as guide to 
the unfortunate Jonathan through Islington Wood, 
but seeing the captain and his follower on the 
spot directly afterwards, provides for his own 
safety by accusing them of having killed the 
innkeeper. Deverel meets the marriage party, 
and pursuing his design upon Hilda, tries his 
hardest to separate her from her husband, when 
Silas appears with the news of Pell’s murder, 
swearing, at the same time, that he saw it com- 
mitted by the master and man. With this speci- 

men of prompt retributive justice, the first act 
concludes. Rashleigh has been married to Hilda five 
years,and they have been blessed with two children, 
when Deverel, a more determimed blackguard than 
ever, resumes his persecution of the young wife. 
The honest farmer, after telling her his sentiments 
regarding her sympathy for the villainous guards- 
man, rushes off to London in pursuit of him. By 
Deverel’s contrivance, poor Rashleigh is kidnapped 
and taken on board a piratical craft lying in the 
river, from which he escapes, but only to fall into 
the hands of the press-gang, after which he is 
heard of no more. Mrs. Rashleigh, with a few 
very feeble compunctions of conscience, renounces 
her honest life, and accepts Deverel’s protection. 
In this act Silas Glyde frightens Lady Sparsit, 
(Mrs. Daly), the meanest of feminine misers, into 
giving him two thousand pounds, that being the 
sum her nephew Deverel squandered, belonging to 
the late Miss Glyde. Silas effects this by threaten- 
ing to denounce Deverel to the world in general as 
a murderer; and it is in consideration of the family 
escutcheon, that my Lady gives him the money. 
The temptation is too strong for Silas, and their 
arrangement finishes in Lady Sparsit meeting 
with a violent death at his hands. Deverel is at 
arrested, and Hilda, with her child, wanders 
away from his house. John Rashleigh returns, 
and overhears Silas soliloquize to the effect that 
he alone killed Jonathan Pell. Silas has by this 
time made away with another ancient female— 
his own mother, and is just escaping with her 
ttle savings, when he is stopped by Rashleigh. 
© baffled Silas tells him of his wife’s faithless- 
hess, and the sorrowing husband wanders towards 
his deserted home. So does Hilda, and there the 
meet. Deverel, who has eluded justice, is then kill 
in pts ps by Rashleigh. Hilda throws herself with 
her into the river, but is rescued in time to 
T@eive her husband’s undeserved f 
to hear the Chimes of Old Islington 
sounded on her wedding m 


iveness ;— 
urch that 


orning ;—and to die. 
Generally speaking, the piece is well acted. Mr. 
Basil Potter and Miss i 
passages nearly to th 


have the emo- 
ves. Mr. Potter 





shows a manly grief when he hears of his dis- 
honour; and an equally manly rage when he 
meets the villain who has brought disgrace upon 
him. Mrs. Daly’s performance as Lady Sparsit 
must be mentioned with unreserved praise. Asa 
study of character, this short piece stood out in 
strong relief. Mrs. Daly (always sensible and to 
the purpose) may be congratulated on having 
shown in this instance an intelligence very far 
from common. Mr. F. Villiers personated the 
dogged, morose Silas Glyde with force and effect.® 





Batu.—Lady Don has been performing at the 
TueatrRe Royat here for two nights; also Miss 
Charlotte Saunders, for the same period, each 
playing in their own favourite pieces. The regu- 
lar company have performed also in “ A Ticket-of- 
Leave ;” the cast and acting of the various parts 
we have before noticed. By the bye, I regret that 
two of our favourites, viz., Mr. Rignold and Mr. 
Coghlan, leave in a few days for the Ouympic. 
This week an English Opera Company, under the 
management of Mr. Rosenthal, appear for two 
nights, ‘The Rose of Castille” being announced 
for this evening. Mrs. Macready is announced by 
Mr. Neely, the lessee of the AssemBiy Rooms, for 
reading next week. 


BrruineHam.—The new piece, “I am here,” 
was superseded on Tuesday by Sheridan's brilliant 
comedy of “ The School for Scandal,” an agreeable 
relief from the balderdash of the above-named 
drama, in which the interest is concentrated in one 
character, “‘Lagardére,” instead of being}listributed 
amongst the parties who are engaged in developing 
the plot. Mr. E. Jones is a comedian of the Dow- 
ton school, and gave Sir Peter Teazle in a style 
closely resembling that inimitable actor, without 
being a servile copyist. Miss Desborough was 
very good, if not very great, as Lady Teazle. The 
brothers Joseph and Charles Surface were played by 
Mr. Melville and Mr. E. Price, the latter pourtray- 
ing the careless but generous spendthrift with 
much vivacity. The scandalous coterie, Sir Ben- 
jamin Backbite, Crabtree, Lady Sneerwell, and Mrs, 
Candour, were represented with great animation 
and effect by Mr. Fred. Hastings, Mr. P. White, 
Miss Harding, and Mrs. Hastings. Mr. Cathcart 
as Sir Oliver, and J. Barton as his attached steward 
Rowley, were “ highly commended.” In the lively 
old farce, “ Raising the Wind,” Mr. Rice was an 
amusing representative of the hapless Jeremy 
Diddler. The new drama, “I am here,” was re- 
peated on Wednesday evening. The great suc- 
cess of Mr. Charles Verner at the Prince or 
Wa es’ THEatTrRE, during his recent engagement, 
has resulted in his reappearance in some of his 
principal Irish characters. He has been particu- 
larly successful as Dr. O'Toole (“Irish Tutor”’), 
O'Callaghan (“ His Last Legs”), Teague (“ Honest 
Thieves”), &c. Mr. Burnand’s new burlesque, 
“‘ Txion, the Man at the Wheel,” was produced on 
Monday with the most unqualified success. Its 
well-known celebrity renders comment on its easy 
flow of verse, redundancy of puns, or liveliness of 
detail, superfluous. As the representative of Irion, 
Miss Jenny White sustained the weight of the 
piece with her wonted ability and vivacity. The 
musical portion was admirably given, the dances 
were gracefully executed, the scenery very effec- 
tive, and the costumes, by Mr. Renshaw and Mr. 
May, were classically designed and finished with 
peculiar elegance. The piece altogether ranks 
amongst the best of its class. Mr. Walter Mont- 
guey has been engaged for next week.—_—The 

DELPHI THEATRE continues its prosperous career 
with “The Colleen Bawn,” and “The Octoroon,”’ 
both of which are well performed and abundantl 
patronised.——The Gatiery or ILLUSTRATION 
presents an animated appearance from the crowds 
to witness Herr Henri Hermann’s Magical per- 
formances, the illusions of which are truly astound- 
ing, and enhanced by Mr. Frank Collins's pleasing 
eccentricities.—Dec. 3.— [Country readers must 
not for a moment confound this Mr. Hermann 
with the Hermann who is at present performing at 
the Princess’s Theatre, London, and who performed 
by command at Windsor on Tuesday last.—Ep. ] 

Brieuton.—At the Theatre this week, in lieu 
of the flimsey and incongruous wiganish pieces, 
those of the never-tiring tamortal bast hake- 
speare, after a long absence from our stage, have 
been substituted; and judging from the excellent 
patronage bestowed on respective representa- 
tion, we infer that the change is found to be some- 
what re On Monday, Mr. Walter Mont- 





mery made his first ‘appearance in the arduous 
or of Hamlet. This gentleman possesses all the 
attributes of an acter in the higher walks of the 


histrionic art—a good figure, a searching eye, a 
voice fully cna of modulation, and Acoutton 





par excellence. In the first act, Mr. Moni 
evidently was a wee bit too loud, suntiings 





doubt, from his want of knowledge of the acous- 
tics of the house; but in act the second, he at 
once stamped himself afavourite with his audience, 
receiving from them many marks of approval. A 
general call followed at the termination of the acts 
second and third, and the like result ensued at the 
termination of the Mr. John Nelson, one 
of the best leading actors we have had here for 
many seasons past, played The Ghost, the reading 
of which assured us he was a scholar, elocutionist, 
and actor. We had ample opportunity of judging 
of the capability of our new heavy man, Mr. Lewis 
Nanton, as The King, the result of which is that we 
pronounced him a very great acquisition to the 
talented company of the establishment. We were 
greatly pleased with Mr. Warner's Horatio; his 
rendering was careful and congruous. That 
—_ and firm — of the old school, Mr. W. 
ooper, was cast for the lous father of \ 
Need we say how well ae oon ——s 
George’s Rosincrants. We advise this young actor 
to look up a bit. We are assured that, with care, 
attention, and minus procipitancy, he will make 
eo in his profession. Mr. Diton and Mr, 
estland enacted their ive parts very 
skilfully. ‘The versatility of the talented leading 
lady, Miss Sarah Thorne, was manifested in the 
character of Ophelia, the which she played in a 
manner most winning and artless. The ** Scotch 
ballet,” and the “ Sailor of France,” followed, which 
gave ample scope to Mr. David Evans and Mr. 
Alfred Sanger for a full dis: of their undisputed 
talent. The manner in which Mr. J. Nelson dashed 


uitted himself, Mr. 


off Henri St. Cyr was most felicitous, the approbation 
bestowed being most certainly well-merited. On 
Tuesday, “ Othello,” in which Mr. Montgomery de- 


picted the varied passions to which the ore of 
The Moor is allied, most tellingly. His ad to 
the senate was particularly fine. Throughout, his 
reading was most careful and effective. Iago, Mr. 
Nelson, whose conception of the wiley, and yet 
withal gentlemanly confidant of the too-confid 
Othello, despite the great difficulties of the 

was depicted with an earnest cunning and - 
ous duplicity. Mr. David Evans and Mr. W. 
Cooper were cast for the Duke and Brabantio, Mr. 
Frank Barsby, Cassio, and Mr. H. Andrews, Rode- 
rigo, each respective impersonation deserving high 
praise. Miss Sarah 'Thorne’s Desdemona was a most 
efficacious rendering. Mrs. St. Henry made her 
first appearance as Simitia. We had rather keep 
our opinion of this lady’s capacity in abeyance 
until we witness her in some other character. 
Wednesday, ‘‘ Macbeth’ --Macbeth, Mr. Montgomery. 
This is one of the best, and most elaborate, 
parts undertaken by him. Everytime we witness 
the performance of Mr. Nelson the more are we 
gratified. His Macduf shared liberally the ap- 
plause with Macbeth. Mr. Nanton’s was 
all that could be desired; but Miss 8, Thorne’s 
Lady Macbeth surprised in energetic and effec- 


tive acting all t we were to ex- 
pect. The whole of Lock’s music was ex- 
tremely well rendered; the principal solos 


by Miss Rosina Rouse and Miss P. Burrette 
were very much applauded. “ Hamlet” was re- 
peated on Thursday. Mr. Buckstone commences 
es engagement on — oe The music 
of the ensuin; tomime, of whic 

most inhi, We couipenel and counanh tees 
Stern. The scenery by Mr. Gilbert, and the 
dresses by the clever costwmiére, Mr. Allen and aids. 
—Dee. 2. 


Braprorp.—After a run of 80-80 pieces, 
are resuming their more natural course. 
— are not proving so very attractive after all, 
and however exciting a broadsword combat may 
be when seen for the first time, still to have the 
same terrific combat repeated in play to the 
same musical accompaniment, with the same cuts 
and slashes, together with all the minor embellish- 
ments that go to make up a combat, is 
rather anti-startling. The noteworthy 
has been “ The Carpenter of Rouen,” well put on 
the stage, and acted in a very creditable manner 
throughout, the first act in . Duke 
Rouen, Mr. Johnstone; Marteau, Mr. King; Grander, 
Miss Hamilton. In the 
“ Flowers of the Forest,” we had the pleasure of 
making the a tance of the new additions— 
Miss Adelaide , Miss Emily Burns, and Mr. 


very valuable acquisition, her 

drama as Starlight Bess, and in “ 
as Julia, being everything that could be desired. No 
doubt, with a little care, she will a favorite. 
Ishmael, Mr. King ; Lemuel, Miss Jones; The Lady 
Agnes, Miss W Cheap Jack and the Kinchin, 


s 


er; 
FS ee ae ee 
stocks, e company in roars of laughter. 
sine have comaneubedl Gee teh guinteetaee 





«Ali and the Thieves,” being 
eubject Dee 
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Dusiin.—Mr. Sothern may lay claim to the 
versatility described by Polonius of Shakespeare’s 
actor; and he seems to have fixed on Dublin as 
me place wherein he might first display his powers, 


at least. On Monday evening 
he ap as Count Priuli in “ Retribution,” a 
serious and such a contrast to “ Lord Dun- 


dreary’’ could hardly be realised. Much curiosity 
was naturally excited to see Mr. Sothern in what 
might be termed “ tragedy ;” and it will suffice to 
say that his success was decided. He also per- 
formed Mr. Hugh de Bras in “ A Regular Fiz,” with 
the same success which attends all his dramatic 
efforte. His Benefit is fixed for Friday night, and 
Saturday he makes his last appearance.——Mr. T. 
C, King opened at the Quezn’s on Monday even- 
ing in “ Macbeth.” His first night always attracts 
a good house. He seems quite restored in health 
and stre’ , and is acting with all his accustomed 
vigour effect.—Dec. 3. 

InsURGH.—Pleasant it is when woods are not 
green, and winds the reverse of soft and low, to be 
seated in a well-filled box on the O. P. side with 
“ the glittering hoe curved between,” and 
the dress circle full of pretty girls. There is no 
more exhilarating sight in front of the house than 
a theatre full o ple; and what effect it has 
upon the stage Toole only knows,—at least he 
knows best at present, for him we delight to 
honour, And if, as an old adage asserts, “ Whom 
the gods love die young,” Mr. J. L. Toole is, by 
the kind permission of B. Webster, Esq., doomed 
to an early decease, favourite as he is not only 
with , but also with boxes, and likewise with 
that lower deep from whose bourne no play-bill 
dropped returns. Such a house as greeted him on 
Saturday the Royal has never seen since the days 
of opera and Dundreary. But to mention one 
night's glory is needless where every night is good; 
and Toole in farce, and Toole in comedy, and Toole 

tic, is the one Toole popular and praised. It 

perhaps consequent upon this success that carp- 
ing criticism in Scotland’s leading journal thinks 
it pretty to assume the opposite opinion to tho 
general one, and to be always bothering Mr. Toole 
to alter his style and do something else. It is not 
sufficient for carping criticism that he is good in 
what he does, and is liked for what he does, but 
the critic wants something more or less, or some- 
thing very different. inensian leading jour- 
halism, always very dense in comprehension of 
burlesque, is for ever falling foul of Mr. Toole 
because burlesque is that actor's great forte, and 
because he invests it with true artistic power. 
There are people who derive no enjoyment from 
anything that is not serious and practical and re- 
dolent of hard fact ; and Edinensian leading jour- 
nalism, as represented by its critic, belongs to this 
class. Aceordingly, the critic makes onslaught on 
“TU Treated Il Trovatore,” the points of which are 
“ vulgar when they are not weak, and weak when 
they are not vulgar.” “ High and lofty subjects,” 


says the critic, dpropos of burlesques in general, 
“eommanding veneration, are smother in a 
shower of small jokes.” If the critic refers to the 


pe of the original “Trovatore” as a high and 
ty subject, commenting | veneuation, he doubt- 
possesses a stron reverent imagination, 
and pity ‘tis he should have that guileless warmth 
of feeling rudely chilled by Byron’s puns. Other- 
wise, and if he simply writes d 
humour in order to evince a clear, cold intellect 
superior to the weakness of humour—after the 
tiianner of heavy people generally—he only suc- 
ceeds in be rag ares his a — , but hardly 
in establishing cause. of which it were 
needless to say, but that the Scotsman 
weight and influence in the land, and that its re- 
pa on things dramatic are almost invariably 
pompously stupid and unfair——At the Prin- 
8, Miss Minnie Davis runs through the second 
week of a ment. e has pri 
¢ipally in vaudeville and farce, in which 
she is light and attractive, and versatile and good. 
In “Good for No ,” she sustained the part of 
Nan in a manner would not have disgraced 
Mrs. Fitzwilliam of yore. Her by-play was excel- 
lent, and her acting throughout unobtrusively ef- 
fective, though at times she inclined to a leetle 
t have been avoided, how- 
She will 


better than many an actor might in whose line the 
part more properly lies. Nevertheless, the Prin- 
cess’s should not rely on makeshifts, but should 
get a comedian. Mr, Gardiner Coyne is now play- 
ing a round of his Irish parts.—Dee. 3. 
Guiascow.—Mr. Talbot’s Shakesperian represen- 
tations at the Princn’s Tuearre, during the past 
week, embracing, among others, Richard the 
Third, and Romeo, have been very favourably 
received and largely patronised. We are glad to 
be able, without any sacrifice of opinion, to endorse 
the various commendatory criticisms that have 
been made regarding that gentieman’s theatrical 
attainments. But without at all disparaging the 
success which attends his other attempts, we pre- 
fer his appearance in the former tragedy, and 
think that we have rarely if ever witnessed a better 
representation of the crafty Glo’ster. Mr. Tal- 
bot’s coneeption may safely be regarded as in 
several respects original. His appearance in the 
first two acts is not, however, such as to excite an 
particular admiration of the actor’s style, albeit 
the acting is studied and careful to a degree. It 
may be that in this he is at fault, as excessive care 
not unfrequently produces in a play the unplea- 
sant effect of constraint. Mr. 'Talbot’s appearance 
in the third and succeeding acts amply compensates 
for any imperfection he may evince in the two 
pogeomne. and the fact of three successive “ calls” 

efore the curtain was sufficient evidence of the 
favourable impression he made. We wish Mr. 
Talbot every success in his newly embraced pro- 
fession.—Dec. 3. 

LiverPoo..—Of several benefits that have taken 
place, that of Mr. Cowper at the Royat Amput- 
THEATRE was most successful. The House, on 
Friday last, was uncomfortably crowded, and, as 
many ticket-holders could not obtain the admis- 
sion, Mr. Cowper had to arrange for another bene- 
fit on the following Monday. On both occasions 
“‘ Hamlet”’ was performed. Mr. Cowper, as Hamlet, 
rendered his part classically, and was called before 
the curtain four times, and vehemently cheered. 
Mr. Cowper’s success is duly attributed to the 
diligent study and happy interpretations of the 
characters he assumes.——Mr. Lunt’s benefit at 
the New Apetrni THeaTrE, on Wednesday last, 
was also a bumper. The performance commenced 
with “The Wife,’ Mr. Lunt, who was received 
with immense applause, personating Julian St. 
Pierre with great judgment and ability. Mr. 
Stephenson’s Antonio was neatly played; Mariana, 
the wife, by Mrs. Dentitt, was very pathetic, and 
carried the sympathy of the audience; Miss 
Selton, as Floribel, exhibited grace in acting and 
neatness in delivery. ‘“ Guy Mannering ”’ followed, 
in which several amateurs joined. Judging from 
the applause bestowed, the operetta was greatly 
liked.——At Tue Prince or Watzs’ THEATRE, 
Miss Amy Sedgwick played the Dowager in the 
comedy of that name, by Chas. Mathews; and 
Lady Milicent Maydale, in the comedy, “ Killing 
Time,” the latter being performed for the first 
time here. Miss Sedgwick’s performance was 
very interesting ; humorous, excited, affable, and 
passionate im term, she was happy in all shades 
of emotion, and gave great satisfaction. The 
burletta, “‘ Midas,” was revived and well got up. 
The Justice Midas of Mr. Stoyle was very good 
Apollo, by Miss Marie Sidney, was also well p 


. 
, 


yed. 


of | This lady sung, “‘ Where the bee sucks,” and em- 


bellished it with grwppetti, and roulades, which 
would have been better omitted. Mr. Henderson 
the lessee and manager) announces his benefit 
or Thursday, 3rd inst., with MissSedgwick, as Phebe 
Toper, in the comedy, “‘ One Good Turn Deserves 
Another ;”” Mr. Henderson, as William Bury, in 
the comedy “My Preserver;” and Mrs. Howard 
Paul in her imitations of Sims Reeves.——-At Tur 
AmpuirHeaTRe, the “Ticket Leave Man” is 
revived, with Mr. Co as Brierley, and 
new cast. Miss Alice Dot’s complimentary bene- 
fit is announced for Friday next ;—the Little 
Treasure, by Miss Dot.——At the Royat Coxos- 
szum TueaTRe, the Ghost has changed his phan- 
tasma into new shapes. The house is well filled 
every night. 

Mancuester.— The extraordinary paradox 
which circumstances mt in our busy cottono- 
polis would certainly seem to belie the assertion 
that commerce is suffering, for the places of 
amusement of every kind are nightly crowded to 
inconvenience ; it is not too much to say that 
it would be indeed a task to enumerate them, so 
numerous are they, and more are in preparation. 
There are at present two circus amphitheatres, 
both of which are on a very extensive scale, and 
both doing well. The Tueatre Royat and the 








riously popular “Peep o’ Day” is given every 
evening, amidst perfect storms of applause.—— At 
the Quezn’s Tuearre, there have been a suc. 
cession of important attractions, including Mr, 
G. V. Brooke, Mr. Swinbourne, Mr. and Mrs. 
Calvert, and others. Here, again, every available 
inch of room has been occupied night after night, 
while hundreds have been unable to obtain even 
standing places within the building ——aAt the 
Free Trape Haut, the Assembly Room has been 
occupied every night for a long time past, and the 
average attendance has been fully equal to what 
might have been expected. Miss ae Mr. 
Henri Drayton, Mr, Kennedy, and others, have 
followed each other in rapid succession with their 
several and varied entertainments; while last, 
though not least successful; Mr. and Mrs. Howard 
Paul, or rather Mrs. Howard Paul and assistante, 
have succeeded in filling the rooms to repletion 
night after night, finishing their series of perfor. 
mances in the Great Hall, on Saturday eveni 
last, in the presence of a very audience. 
would be quite beyond our limits to enumerate 
all the instances which aroused the audience to en. 
thusiasm ; but we cannot omit to ially remark 
that, often as we have witn Mrs. Howard 
Paul’s impersonation of Sims Reeves, we must 
admit that the lady excelled herself on this occa. 
sion, the audience being perfectly furious in their 
demonstrations of date the suburban 
district of Sale, the Rifle Volunteers, therein resi- 
dent, have been busily occupied in preparing a 
treat for their friends, and on Friday last a bril- 
liant company assempled to witness fd ion ig wed 
given by the corps; the pieces selected being 
“Di d Cut Di d,” “Fish Out of Water,” 
and an amusing burlesque. An excellent prologue, 
oe for the ane. bg hichiy ee y one of 
the officers——A course of highly entertaining, 
and at the same time very instructive lectures, 
upon the “Songs of England, Ireland, and Scot- 
land, Ancient and Modern,” is announced, and 
about to be given, by Mr. Edward Page, The 
talented lecturer proposes to include in his list 
of illustrations some selections from the “ ditties 
of the olden time,” bearing dates as remote as 
the year a.p. 1500. In this interesting task, Mr. 
Page will have the valuable aid of Amelia 
Bellott, soprano vocalist, as occasion may require. 
Newoastit-on-Tyne.—At the THzatre Roya 
the Ghost has been produced, the old melodramatic 
play of the “ Castle Spectre” being the medium for 
the illusion, but, unfortunately, for the first few 
nights, the shadowy appearance was so very faint 
that considerable dissatisfaction was created, and 
when everything was, at length, in working order, 
the marvellous Ghost did not prove attractive. 
Earl Osmond, in the experienced hands of Mr. 
Marcus Elmore, was a highly creditable imper- 
sonation, and the cast was as a whole very e 
tive, although if Messrs. Chas. Harcourt and 
ther exchanged characters, Percy and 
Hassan would, in our opinion, have found more 
efficient exponents. Angelina, by Miss Addison, 
lacked force, but Mrs. Elmore, as Alice, presented 
a humourous portraiture of the garrulous old 





nurse. The Sisters Nelson have suceess- 
ily in the burlesques of “ IU Il Trova- 
tore” and “ Ganem,” and their benefit was liberally 
patronized.— Dec. 3. 


SuEerrieLp.—The lessee of the TueaTae Royal 
is giving his patrons another treat, “ in compli- 
ance with letters received, and in consequence of 
hundreds having been nightly turned away,” al 
though the cause of such rude behaviour is not 

whether it was that the theatre was over- 
crowded, or whether “the hundreds” 
not the “ needful” to pay for their admittance. 


We rather incline to the latter supposition, as the 
“treat” consists in reducing the prices to one 
half. Mr. Wybert Reeve’s Ghost piece has been 
withdrawn, its successor bei version of 


a 
Dickens’ “ Christmas Carol,” in which 
illusion is the striking feature. ——At 
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BS Seeeeerees = 8 fee Ree oe reise om me wk. 


low Copes.” ote” have boon zepeenen ei. The - 
‘opse,” ete., have 

sent is announced as the last week previous to 

“closing for the ment of the stage.” This 

is exactly the improvement most at the 

Surrey, the present stage being utterly inadequate 


to mce any piece with scenic effect.—Dec. 3. 
WANSEA.—THEATRE Royat—The following 
have been the pieces selected for representation 
during the last week. “ Miriam’s Crime,” “ 
Andy,” ‘“ Flowers of the Forest,” Black-eyed 
“ Fortune Hunters,” ‘“ Mistletoe Bough,” and “Ws 
ard’s Prophecy.” Business kas beep good in 


a 


cheaper parts of the house, but we fear that 
the £ bri i class 
irate aats he 1 


t 





and provesiation of the fet-clas 

















































ZSesksseake po OR 


Bie 


Pare cee ee 



















3 


sEeehiEs 






































No. 10, Dec. 5, ’63.] 


THE ORCHESTRA. 


159 











reported that an entire change (we sincerely hope 
for the better) is contemplated by Mr. Mande- 
ville, and that Mr. Murray leaves the company ; 
he (Mr. Murray) will be missed very much, being 
(in conjunction with Miss Fides) hitherto the 
principal attraction. As yet we hear of no panto- 
mime being in preparation, which we presume is 
owing to the intended change-———The Swansea 
Histrionic Association held their second annual 
soiree at the Assempiy Rooms, under the dis- 
tinguished patronage and presence of the mayor, 
Charles Bath, Esq., together with the élite of the 
neighbourhood. ‘The musical portion of the enter- 
tainment was supported by Messrs. Jones, Hewson, 
Buse, and Jenkins, with a glee party, all of whom 
materially assisted to make out theevening’s enjoy- 
ment. The first part of the programme wound up 
with the trial scene from the “ Merchant of Venice,” 
the parts of Antonio(Mr. Rees), Portia(Mr.J. Lewis), 
and Shylock (Mr. 'R. Howard), deserving especial 
notice. The second part concluded with a dramatic 
charade, cleverly written for the occasion by a 
member (Mr. Jones Hewson). In this we must 
give a word of praise to Mr. Colpoys, (the Crossing 
Sweeper), and Mr. C. Vincent (Barney Brallagan), 
the rest of the characters being ably sustained by 
other members.—Dec, 2. 

WorcesTer.—Since our last notice of the doings 
at the THeaTRE Royat, nothing of any great 
moment hvs occured to call for notice till this 
week. On Monday night, a “star” actor of some 
magnitude made a re-ap nce on these boards, 
and certainly carried everything before him in the 
way of favours from the audience. It was with 
no small degree of pleasure that last week the 
public noticed at the foot of the daily bills of this 
establishment that an engagement had been made 
with the well-known tragedian, Mr. John Coleman, 
lessee of the Leeds Theatre Royal, and other 
theatres, and formerly lessee of the theatres on 
this circuit. His stay was only for two nights, 
Monday and Tuesday, but, however short the stay, 
the public appeared pleased with it, and on each 
night assembled in full force to do honour to an 
exceedingly clever actor, and one of the best 
managers we ever had on this circuit. We have 
in our remembrance several parts wherein this 
gentleman used to appear to very good advantage, 
and we trust before the present season is ended, 
we may have the opportunity afforded us of 
witnessing some of the old parts so pleasingly 
seadiedtel now. John Mildmay, Gaston, Charles de 
Moor, Edward Dantés, D’ Artagnan, among the rest, 
would be most agreeably looked upon by the play- 
goers, and we have no doubt prove profitable to 
the manager, if it were possible to re-engage Mr. 
Coleman for a few nights more. The piece very 
wisely chosen for performance on Monday night 
was Mr. Coleman’s own drama of “ Catherine 
Howard,” he playing, of course, Ethelwold, in 
which part he fully sustained his former reputa- 
tation. The firmness, emotion, and passion dis- 
played throughout quite riveted the attention of 
the audience, and when the curtain fell they testi- 
fied their approbation in rapturous applause and a 
unanimous call. Henry VIII. found an excellent 
tepresentative in the worthy manager, Mr. Frank 
Clements, who made a perfect bluff King Hal. 
Mrs. Price as Catherine Howard, and Mr. Bell as 
the Duke of Sussex, were both fully alive to the 
requisites for such parts. The farce of the “ Rough 

” was the afterpiece, and introduced an 

old favourite, Mr. J. Tyrrell, as Cousin Joe. This 
eman has succeeded Mr. Hubert Collins in 
low comedy parts, the latter having gone to 
Liverpool. Mrs. Collins, however, stays behind, 
and on this occasion played Margery. On Tuesday 
night Mr. Coleman appeared as Rube the Showman, 
and Sir Charles Coldstream im “Used Up” —the 
acting of the parts being admirable, and equal to 
his best _peseomations. Neer large audiences were 
the of this visit, and a warmer reception we 
never witnessed. On Wednesday, Mr. Waldron, a 
ian of provincial note, 2 ee am en- 
gagement, appearing in “Peep o’day Boys,” a drama 
of interest. "The Ticket-of-Leave Mam” is 
lined for speedy production. Mr. Clements 


Céttainly deserves the very best support, for his 
catering is of a first-class description.—Dee. 2. 


The Paris correspondent of The Daily Telegraph 
writes ag follows;—* After dinner nothing is so 
natural as to go to the theatre—all Paris does so 
six nights’ in week, and on the seventh takes 
its wives children, and servants. Such being the 
case, one wonders that the theatres, one all, 

so in’ uncomfortable. do not 

of the heat and stuffiness; Continental 

is dull of nose, and it it is only English 

Who are vexed with such trifles—but that a race 
, playgoers should consent to sit from 

seven till twelve in a seat to which the pillory 
must have been a lounge, is certainly striking. 





into the snare that was 
society, no doubt, would do they could, and |'c 





Those who go down into the pit naturally suffer 
both from heat and limited room; not even the 
stalls, nay, the “ balcons” and boxes, are little, if 
any, better. Imagine five acts and seventeen 
tableaux of a drama, with your feet on a hot air 
pipe, a crinoline on either side, and a restless party 
who goes out every time the curtain drops, and 
tell me if that is pleasure, Yet that is the nightly 
normal condition of a large section of the Paris 
public. I have now to find fault with the audi- 
ence, but this especially refers to the operas and 
musical theatres. Just as the finale—usually the 
morceau of the evening—is about to be given, up 
jump pit, boxes, and gallery, and rush off as if 
the house were on fire. Last night this was so 
much the case with Sonnambula, that a few ama- 
teurs of music made a stand, hissed the people, 
who were bluxdering out of the house, back into 
their seats, and, much against their will, com- 
pelled them to hear “Ah! non giunge.” It is 
too bad. If Paris cannot sit up till eleven—we 
are never later—it should not come to the Opera, 
or should leave between the acts. If Paris eats 
hot suppers after the Opera, it should order them 
half an hour later—Compiigne still holds the 
Court and the third series of elegant extracts from 
the “ upper ten thousand of Paris.” England this 
time sends as her representatives the Dukes and 
Duchesses of Beaufort and Manchester, and the 
Earl and Countess of Westmoreland. The whole 
list of includes fifty guests. There has been an- 
other great chasse, at which the Priace Imperial 
appeared in strict sporting costume, on a “son 
charmant pony.” They had a run of two hours, 
killing their stag at the village La Drevaire. The 
Emperor was first up, and the Empress in a very 
good place. In the evening, when there is no 
public reception, the august company play at 
“ des petits jeux innocens,” and dance to the sound 
of an organ piano, which is “ground,” if I may 
say so, by each guest in his or her turn. I pause 
to survey the charming picture—his Excellency 
Lord Cowley, let us say, relieving Priace Metter- 
nich at the wheel, the youthful portion of the 
company dancing ‘‘ contredanges” to the music of 
the diplomatic organist, and the Emperor, M. 
Drouyn de Lhuys, and the Russian Ambassador, 
at their innocent little game in a corner. “ No- 
thing so charming, writes Madame de Sévigné 
“as the interior life of a Court.” 


SS = 


CAUTION TO BALLET-GIRLS. 





CLERKENWELL.—Mr. Henry Allen, of the Asso- 
ciate Institution for Improving and Enforcing the 
Laws for the Protection of Women, attended before 
Mr. Barker, accompanied by a well-dressed woman, 
for the purpose of calling the magistrate’s atten- 
tion, and, through him, that of the public, to a 
system of trading in English young women which 
had been previously brought under notice. 

The woman who accompanied Mr. Allen stated 
that she had a daughter, about 19 years of age, 
who had been engaged in different capacities at 
theatres, but latterly as a ballet-girl. Her atten- 
tion was called to the following advertisement, 
which appeared in the Daily Telegraph last week :— 

“Corps de Ballet. — Wanted, a few danseuses; tall only; 

lucrative terms. Address Mademoiselle Pleon, post-office, 51, 
Fenchurch Street, City.” 
The applicant stated that she wrote to that 
address, gave a description of her daughter, and 
asked for the terms of Mademoiselle Pleon, and 
also where the theatre with which she was con- 
nected was situate. In return she had received a 
letter full of the most filthy and indelicate words, 
and stating that her daughter would be required 
to meet young gentlemen of fashion, connected 
with the aristocracy, who had plenty of money, 
but who were rather weak-minded. The letter 
was handed to the magistrate. This letter had 
been followed by another, which asked for an 
immediate answer, as there were several other 
persons waiting for a reply: This last letter con- 
cluded by stating that if the young woman would 
accede to the terms pro she would be well 
paid, and in addition would be handsomely re- 
warded by the gentlemen to whom she would be 
introduced. 

Mr. Allen stated that it would be seen by the 
second letter that if the young woman did not 
suit in this country she would be sent on the Con- 
tinent. 

Mr. ee 2 bes hy hry letter was really pu 
graceful. He no that great good w 
result from the publication of this application, 
and that ottets Wee: De Gaateas Sve Selig 

intended. 


Te eeeticants thanked the tagottere f oad 
The applican’ magistrate for 
courtesy, and left the court, 





Tue First Nieut oF peomaneay “ wealdedly 
“It was so intolerately , and so deci 
opposed in its compeeition to the taste of the day 
as to draw down a degree of censure which con- 
vinced me on quitting the house that it would 
Rever more succeed. It must be remembered that 
this was the English ‘ of sentiment,’ and 
that Hugh Kelly and Cumberland had flooded the 
stage with moral poems, under the titles of come- 
dies, which took their views of life from the draw- 
ing-room exclusively, and coloured their characters 
with a nauseous French affectation, ‘The Rivals,’ 
in my opinion, was a decided attempt to over- 
throw this taste, and to follow up the flow which 
Goldsmith had given in ‘She Stoops to Conquer,’ 
My recollection of the manner in which the former 
was received bears me out in the supposition. The 
audience on this occasion were composed of two 
parties—those who su the prevailing taste, 
and those who were indifferent to it liked 
nature. On the first night of a new play it was 
very natural that the former should predominate ; 
and what was the consequence ? Why, that 
Faulkland and Julia, (which Sheridan had obvio 
introduced to conciliate the sementalista, but whi 
in the present day are considered heavy incumt- 
berances), were the characters which were most 
favourably received, whilst Sir Anthony Absolute, 
Bob Acres, and Lydia, those faithful and diver#i- 
fied pictures of life, were barely tolerated, and 
Malaprop (as she deserved to be) was singled out 
for peculiar vengeance.—Bernard’s “‘ Reminiscen- 
ces of the Stage.” 

A Brnerit-Niext 1x 1709.—The first number 
of Sir Richard Steele’s Tatler contains the follow- 
ing interesting picture of a London theatre on 
the occasion of a favourite’s benefit :—‘‘ Will's 
Coffee-house, April 8.—On Thursday last was 
acted, for the benefit of Mr. Betterton, the cele- 
brated comedy called “Love for Love.” Those 
excellent players, Mrs. Barry, Mrs. Bracegirdle, 
and Mrs. Dogget, though not at present concerned 
in the house, acted on that occasion. There has 
not been known so @ concourse of sof 
distinction as at that time; the stage itself was 
covered with gentlemen and ladies; and when the 
curtain was drawn it discovered even there a ve’ 
splendid audience. This unusual encouragement, 
which was given to a play for the advantage of so 
great an actor, gives an undeniable instance that 
the true relish for manly entertainment and ra- 
tional pleasure is not ggg” oe All the parts 
were acted to perfection. e actors were care- 
ful, and no one was guilty of the affectation to 
insert witticisms of his own, but a due respect was 
had to the audience for encouraging this aceom- 
plished player. It is not now doubted but plays 
will revive and take their usual zines in the opinion 
of persons of wit and merit, notwithstanding their 
apostacy in favour of dress andsound. This place 
is very much altered since Mr. Dryden frequented 
it; where you used to see songs, epigrams, and 
satires, in the hands of every man pe met, you 
have now only a pack of cards; and instead of the 
cavils about the turn of expression, the elegance 
of style, and the like, the learned now dispute only 
about the truth of the game. But, however the 
company is altered, all have shown great respect 
for Mr. Betterton; and the very gaming part of 
this house have been so touched with a sense of 
the uncertainty of human affairs (which alter with 
themselves every moment), that in this 
they pitied Mark Antony of Rome, Den- 
mark, Mithridates of Pontus, Theodosius of Greece, 
and Henry III. of England. It is well known he 
has been im the tion of each of those illus- 
trious personages for several hours together, and 
behaved hi in those high stations, in all the 
changes of the scene, with suitable dignity. 


BengaTH THE Lowxst Deprru.—A gentleman 
returning from one of D’Urfey’s bad the 
first night it was acted, said to “Was 


there ever such stuff?” “Sir,” 
“you don’t know my friend Tom as well as I do: 
I'll answer for him, he shall write worse yet. 
OriGInaL Uses or tre Harmarxer THearee.— 
It appears = KY eee ig 
ropriated performance of French 
The first theatre was erected in 1720, by a tailor 
named Fo, rane object was to let the house 
to com ies of foreign performers, which at 
riod were much pe by the nobilit; 
e opening of the house was thus announced 
Now ‘Thatre in the Haystarkee, Detect Hits 
ew Theatre in 
Suffolk-street and James-street, which is now 





arrive 
from Paris.” The house a French 
called “ La Fille 4 la ou, Badeant de 

Paris,” 
nation of “ Grace 
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WK in Melton Cloth, 21s, Patterns and illustrations free. 
pert di art 29, Ludgate-hill. ot 
‘AMUEL BROTHERS’ NEW OVER COATS, 
i= ith Velvet Collar, 23) Patt free 
w elvet i Tudgate hill ti rr 
‘AMUEL BROTHERS’ NEW OVER COATS, 
b Knotted Witney Cloths, 28s. An Illustrated Book free. 
29, Ludgate-hill. 
‘SAMUEL BROTHERS’ NEW OVER COATS, 
A with superior Velvet Collars, 9 Patterns sent free. 











‘SAMUEL BROTHERS’ NEW OVER COATS, | 
b in Knotted Witney Cloths, 33s. Patterns free by post. 
Ludgate-bill. 


‘AMUEL BROTHERS’ NEW OVER COAT S, | 
LN 





in Black Ondule Cloths, 33s. Patterns forwarded free. NTE 


29, Ludgate-hill. 
SAMUEL BROTHERS’ NEW OVER COATS, 
Win Fancy Ribbed Cloths, a fa! illustrated Book free. 
YAMUEL BROTHERS’ NEW OVER COATS, 
4} with superior Velvet Collars and Extra Trimmings, 42s. 
29, Ludgate-hill. 
GAMUEL BROTHERS’ NEW OVER COATS, 
in superior = io ag - cen by post. 


SAMUEL BROTHERS NEW OVER aS, 
in Oxford Mixed oy same, # 42s. Tilustrations free. 
Sy Sy BROTHERS’ “NEW ‘OVER COATS, 
K ame oe Oe 42s. An Illustrated Book free. 
29, Ludgate-hill. 
SAMUEL BROTHERS’ NEW OVER COATS, 
in Black Beaver, 42s. Patterns and I}ustrations free. 
__29, Ludgate-hill. 
GAMUEL , BROTHERS’ NEW “OVER “COATS, 
‘ in the highest class Materials, 558. Illustrations free. 
29, Ludgate-hill. 




















NEW OVER COATS, 
yptdetet Book free. 


YAMUEL BROTHERS’ 
w in the best Ondule Cloths, 55s. 
___ 89, Lng ate hill ei Oak tale. 

‘AMUEL BROTHERS’ NEW OVER COATS, 

in fine Garter-Blue lek om, 558. Patterns free. 


CG AMUEL BROTHERS’ THEW OVER COASS, 
in fine Oxford Mixed Ondule Cloths, 558. Patterns free 
29, Ludgate-hill. 








YAM & Co., 66 and 67, OXFORD STREET, 
BOY'S ‘OVERCOATS AND CAPES, 
_ The Best and most approved Styles for Boy 8, 178. 6a. to 30s. 


"YAM & Co., 66 and 67, OXFORD STREET, 
BOY'S WINTER JACKETS, 
For Home, School, and General Wear, 
6a. 6d. to 21s. 


YAM & Co., 66 and 67, OXFORD STREET, 
BOY'S HOME and SCHOOL SUITS, 
Well — in Style and Durable in Wear, 
58. 6d., 21s., 25s., 308. and 85s. 


YAM & Co., 66 and 67, OXFORD STREET, 
BOY’S ETON, HARROW, RUGBY, and 
WESTMINSTER SUITS, 
21s., 258., 30s8., 358., and 40a 


YAM & Co., 66 and 67, OXFORD STREET, 
KNICKEKBOCKER SUITS, 
The most elegant and suitable Styles now worn, 
15a. 6d., 21s., 258., 308., and 35s. 


YAM & Co., 66 and 67, OXFORD STREET, 
NEW OSBORNE AND WINDSOR SUITS, 
In —— and ag ty! finished Styles, 
5s. 6d, 21s., , 30s., and 35a. 


YAM & Co., 66 = 67, OXFORD STREET, 
21, 22, oa, ~ NEW STREET, BIRMINGHAM, 
, BRIGGATE, LEEDS. 
EURALGIA. —INSTANT RELIEF FROM 
PAIN.—LEFAY’S GRANDE POMADE.—This extra- 
ordinary preparation, cures, by ys Tic Douloureux, 
Rheumatism, Lumbago, Sciatica, and ainful affections 
of the nerves, giving instant relief in the most violent 
prea of those tormenting maladies. It may be used by 
most delicate person with perfect safety, as well as 
benefit to the general health, recuiring no restraint from 
business or pleasure; nor does it cause any eruption on the 
most tender skin.—Sold by J. W. STIRLING, 86, High-street, 
Whitechapel, London, in cases at 2s. 9d. and 4s, 6d. each. 
It can be had of Sanger, 150, Oxford-street, and all the 
principal medicine vendors; or J. W. Stirling will send it by 
post | for 4d. extra, 


ICTURE FRAMES, Best and Cheapest in 
._  Landon.—Every description of Picture Frames kept on 
stock. The Trade and Country Dealers supplied with every 
description of Mouldings at the lowest prices. Gilt Room Bor- 
dering from a Penny per foot.—At GEO. REES’S, 57, Drury-lane. 
W.C., and 44, St. Martin’s-lane, Charing-cross. I 1800, 
List of prices of Engravings axd Mouldings for two stamps. 


POKATHARTIKON, THE MAGIC GLOVE 
CLEANER, = Benzine and any other prepara- 
tion for Cleaning Gloves, Silk, Woollen, Linen, and every 
kind of fabric without injury, an and possesses this great 
advantage—it Perfumes the article to which it has a 
applied.—Sold retail in bottles, = One Shilling each all 
Chemists and Patent Medicine V: endors, and of C CARLES, 
BLAGDEN, & CO., New London-street, Fenchurch-street, 


QEA.—Third Officers, Midshipmen, and Cadet 
\) Apprentices wanted, in first-class pa eae 
monthly, owned by eminent London firms.—For ms apply, 



































GAMUEL BROTHERS’ ‘NEW OVER COATS, 
in the choicest Black Ondule Cloths, 558. Patterns free. 
29, Ludgate- hill. 


AMUEL BROTHERS’ NEW OVER COATS, 
in West of mer ¢ ~~ ~. Illustrated Book free. 


S* AMUEL BROTHERS’ NEW OVER COATS, 
to 
tm grent variety, ready made, o ronatty mate order. 


Tue FAMOUS TRADE MARK, 





SYDENHAM, 





to SID MONDS and CO., St. Mary-at-Hill, Eenchenp, Los 
losing stamp for reply. 
RAUGHTS round DOORS and WINDOWS 
effectually Prevented GREENWOOD'S eg 





“EXCEEDINGLY EXC E LL ENT FOR FooD. OD."—Vide Jurors 
Report, Class I11., Section A, International Exhibition 
N AIZENA, —'I'wo Prize MeEpDALs, bei 


the only awards given to any article of its. ki 
—_ received the above superlative recommendation of the 
ury. 





No Parent or Invalid should fail to use it. 

N.B.—The famous Custards, Pud Blancmanges, &c, 

of the International Exhibition were all made of Matar." 

@ Packets, with receipts, 8d. per Ib., of all Grocers, Chemists, 
C. 





~ IMPORTANT ANNOUNCEMENT. 


JOSEPH ~GILLOTT, 


METALLIC PEN MAKER TO THE QUEEN, 
EGS to inform the Commercial node at 
Scholastic ep and the Public generally, 
bya novel application of his unrivalled Machinery for 1 
STEEL PENS, he has introduced a yew seriss of his 
productions, which for EXCELLENCE of TEMPER, QUALITY 0 
MATERIAL, and, above all, cHEAPNESS in PRICR, Must ensure 
universal ‘approbation, and defy competition. 
—_ rae bears beg ey hee he LE SY 
q y ; they are put up xes, CON one gross each, 
— — a -— the fac-simile of his - 
e reques! numerous persons engaged ‘tuition, 
a. hag, introduced, his vasnaoee age and pPusLic 
PENS, which are es adapted to use, a Fe | of 
different degrees o: flexibility, and with fine, é medium, and 
page Lan points, suitable for the various kinds of Writing taught 


Sold Retail by all Stationers and Booksellers. Merchants 
and Wholesale Dealers can be plied at the Works, Gra- 
ham-street, Birmingham ; at 91, Jo neal: New York; and 
at 81, Gracech Gracechurch- street, London. 


HEATRICAL AGI ENCY.—MESSRS. BUT- 
Require TALENT in all branches of 
nom Pupils Prepared for Office 





the Stage. 
4.—31, Bow-street, Covent-garden. Enclose stamp for 





ae HALL’S DRAMATIC and MUSICAL 


AGENCY, 36, Bow-street, Covent-garden, W.C. 
Managers of Theatre of Music Halls, of 
= and Scientific Insti Fétes, Dinners, &c., &., 

supplied with a List of all the Available Talent in 


the United Kingtom on application to F. H., as above.—Artistes 
required in every line of business, Booking fee, 28. 6d. 


EstaBuisnxp 1857. 


A. MAYNARD, 

ATERER for the NOBILITY’S FETES, 
GRAND GALAS, and CONCERTS, 86, Yee 

Lambeth, S.—Upwards of 40 different Entertainments suitable 

for the above. 








(ndiarubber Steps and Self- Ak Slides for the Bott 
Doors. Any door or window made air-tight without rehang- 
ing —J. GREENWOOD, patentee, 10, Arthur-street West, 
London-bridge. 


EORGE WEBB & COMPANY, 
INTERNATIONAL 
MUSICAL —_ EQUESTRIAN 8 AGENCY, 
8, Ssow Hitt, Lonpo 








NDO 
Indicates the Special Manufacti Samuel Brothers’, Vv ies fo descripti of Talent Entertainments 
ane er eemne ite, | Teenie whey Oy oe © 
ESSY LEA: “OPERA DI CAMERA,”— EORGE WEBB & COMPANY, 
Written 


foun Susercees ty = 9p A. MacPaRRes. 
SSunplete for Voice Pianoforte, 
Cuanzn, Woop & Co., 201 Regent Street. 
JESSY LEA: “The OVERTURE.” Arranged by Edward F. 
Rimbaalt. Piano Solo, 5a. 
Craman, Woop & Co., 201 Regent Street. 


JESSY LEA: “IS ANY MERRY DAMSEL HERE?” 
by Miss Pooole. 3a. 

Caaman, Woon & Co,, 201 Regent Street. 

JESSY LEA: “I SHALL WOO HER.” by Mr. Whiffin. 
a. Cramzn, Woop & Co., 201 Regent 


JESSY LEA: “WHEN YOUTHFUL JOYS AND HOPES 
ARE FLED.” Sung by Miss Wynne. 2. 6d. 
Caaman, Woon & Co., 201 Regent Sereet. 


JESSY LEA: “ THE GIPSY’S HOME.” Sung by Miss Poole. 
2s. 6d. Cuaman, Woon & Co., 201 Regent Street. 


eas LEA: “THE BLUSH OF EARLY MORN.” Sung by 
r. Whiffin. 


2a. 
Cramer, Woop & Co., 201 Regent Street. 


JESSY er “WHO?” Sung by Mr. R. Wilkinson. 2a, 6d. 
Caamzr, Woon & Co., 201 Regent Street. 


JESSY LEA: ae YOUTH, | YOU SADLY mane ME.” 
Sung by Miss Edith Wynne and Mr. Whiffin. 
Cuamun, Woop & Co., 201 Regent Sireet, 


JESSY LEA: “YOU WICKED wy GIRL.” 
Miss Edith Wynne and Miss Poole. 
Caauen, Woop & Co., 201 Regent Strest. 


Sung 








Sung by 


JESSY LEA: “THERE'S A WOND’ROUS MAGIC POTION.” | are 
Sung by Miss Poole 


and Mr. Whiffin. 
Caauua, Woon & Co., 201 Regent Street. 


SmeY BAS “MONEY, were 1” Sung by Mr. Whiffin 


Cain, Woon & Go, 201 Regent Street. 
JESSY LEA: “THE DRAUGHT OF LOVE” ini 
Poole, and Mr, Whiffin. 





Lithographers, and Printers in Colours, s — His, 
Lonpox. Lithographs and —. the largest in the world, 
oo vi _—— “<9 cand . > ee Entertainment | Barth 

thographic Portraits, &c., in y' art, cheaper 
than any other house in the world. 


FEW GOOD ACTORS WANTED mes = 
invest a small sum in the purchase of 

ee at — MAY'S THEA THEA MICAL, RE. 

ITORY, 35, 
ae public a. Deiate - - 
appro! te Costume. A t-class Wardrobe an Opera 
Com , to be sold cheap or lent on hire. Allin the Profession 
should know that every requisite for the Stage can be obtained 
at Mr. SAMUEL MAYS, Bow-street, Covent-garden. 


(LOCKS, ¢ ONE SHILLING. —Packed, 6d. extra. 
a k king Dolls, 15s. — 
from i2s. 6d; Work-boxes, Writing-desks and Cases Case, 

School- Ral ag from 1s.—At PREECE and CO.'S, 380 $80, Gatoed. 











M* JAMES PARKER, Auctioneer and Valuer, 
86, Poland-street, Oxford-street, London, 


72 IGHT and Paka be: —The right iting to 
Asthma, Hoarseness, 





obtain relief oe ra Colds, 
and Sore Throats, is HALL'S LUNG RESTORER. The wrong 
thing is to neglect procuring it. Wp ed at 1s. 1d, 
2. Od., “a, td and 11s. each, by most chemists everywhere. 


OOK TO YOUR Deh cin 
Ma, PRANCORS Gate Joana, 9 

to supply his celebrated A 

brew seas ree 
comfortable, and 


self-adhesive. 
42, Judd-street, near 





chan ny pot poateneds and 
King’s-cross and Euston-square. 





RINTING!—To CONCERT GIVERS and 


Pe cprzaneons orcs o Func ner 
sry Seta aL a et 


CONSULTATIONS PREB. iT. 





RAMATIC, MUSICAL, anp EQUESTRIAN 
SICK FUND AGENCY, 40, Waettmeror —_ 
Srranp. Artistes in every line sts es for First-class En 
its. Several maw oh 
re are also man 
WANTED, an TIRE COMP, 
VINCIAL ‘Taxatas,—Office hours, 11 








Os COLD, ASTHMA, B 
URALGIA, &c., instantly 
COLLIS BROWNE'S CHLORODY 


, Sole m 
none genuine without the ™ words “Dr. J. Couuis 
CHLonoprxg” on the Government stamp. 





FRAN 
MAGNOLIA, naar asthe i 


ete 


ROYAL LABORATORY OF FLOWERS, 
No. 2, NEW BOND STREET, No. 2 




















Oss co can cecavens cage oy inaels 


5 DEGS 
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